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Lt Filiolum occiſum queritur; quem victor acerbus 
g i Tnfidians folio pucrum detraxit, at illa 
q Inſanit; terrique ſedens' miſerabile pod 

| | Verberat — planftu noQemque, Gemque fatigat 
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H. royal widow: that ſhould be a queen; s 


Thy little murder d Arthur's fancied mien 


Adorns vacuity, and ſeems to ſmile, 
As of her tears a mother he'd beguile. 


But no words tun'd * his melodiaus heath” 


Delight thine ear — he's gone. und thou'rt i in lore 
with death. : 


Why, cruel John, cou'd not ambition ſpare 
Thy brother J s unoffending heir; 
Why heap on Conflance ruin, and deſpair? 


Such anguiſh muſt all intellects confound ——» 
No throne now left her but the naked ground, TE 
She ſtrikes her breaſt ; and with this plaintive lay, 
Wails the whole night, nor ends the live- long day; ; 
Here I and forrow fit (tis Fate's dectee) 
Te . me. 
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Ordo gemit populi: juga ſolvere barbara jurat. 
: Richmondus petitur ; Gallorum elapſus ab oris 


RICARDUS TERTIUS. 


MPERIUM obtinuit primorum 7 ms, 
Juftitiam, leges, Naturz et jura petoſus; - 


Reges, Henricum, fratremque, et pignora amoris 
Suſtulit E medio, truculents mente, Ricardus : 


Aſtutuſque, toro, et morti promoverat Annam, 


Cognatas umbras menti fera ſomnia pingunt ; 


Sin — ; — Vane excutiuntur et umbræ. 


Religione tegit facinus ; quia fanguinis ultro C 
Prodigui humani, latices effuderat — omnis 


Advolat in patram — cecinerunt horrida bellum . 
Claſſica — Boſworth in campo pugnatur : acerba 


Funera denſantur — mediis in millibus ardet 
R I- 


RICHARD TA THIRD. 


| BY 92 — of England's chiefs, 


85. U 


There ruthleſs ſlaughter riots all aroun. 


An enemy to Nature, and her laws, 
To juſtice, and inheritance by right, 
Bane of ſixth Henry 3; Edward, and his:ſons, 
A brother's ſons, cruel, remorſeleſs Richard, 
The waw'ring Anna woo'd to love and death: 
And, crown'd aflaffin, leaps into the throne ; 
Aſſumes Religion's maſk to veil his crimes, - 
For all the blood he waggonly had ſhed! 1 


His kindred's ghoſts « oft harraſs bir ia . 4 


But ſleep o "wn he thinks of them no more. 


The fubjeas groan benvath his galling © 
And ſigh in private te depoſe the tyrant. — 
Richmond invited from the Gallic ſhore, | 
Arrives, and leads their troops to Boſworth Hell. 


Regis 


93 ty 


of 


# Sex Richmondi hodiè dextrã hac cecidere; morantem 


6 Richmondum quoties rauco vox increpat ore! 


Regia ſevites — at Equo privatur — ab omi 


Milite clamat Eguum, regni pretis 8 


Impatiens, yolat hue ; illuc, ſua prelia jactans: 


Convenere ! — enſes rapido muctone cpruſcant, 
Vulnera vulneribus geminantur, et Tibus Iftus — 
Rex Fato opprimitur — YiQori collets um, 5 


Cogitur; infrendet moriens «, æterna repente 


Nox ruat in terras, perituro prologus orbi. 


% 
- 


T 39 * 
| Richard unhors'd impetuouſly cries out; 
&« A horſe, a horſe, my kingdom for a horſe,” 
This way and that, as reſtleſs fury drives, ; 
He boaſts 3-© Six- Richmond have Ti to day. 25-0 
And thus uplraids, < Richmond, . L lays, come forty, | 
G *, Rickard 38 beste with daring thee to battle, a 


"Fu 3 of * Co 


| They meer! k Eee horrid blows they interchange ! 
Their trenchant ſwords like rapid lightning flaſh ; _ 
Each warrior ſeems an army in himſelf —' | | 
Wound follows wound, till Richard, ſpent, o'erpow'r'd, 
Yields both the throne, and vi gory to NN 
With execrable wiſh — « May ſudden darkneſs 3 
« Whelm this vile globs i in everlaſt Ring _y — 
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> pope vidifle j juvat, genitoris ut umbra 
F lebilis evolvit genus execrabile fati. 

« Dulcia 1 in hortenſi carpebam ſomnia lecto ; 

cc Inftrumenta necis vitam rapuere : corotiam 

ce Principi — ut inceſto melius fayeatur amori 

&« Artifices frater ſceleris, ſimul impia conjux, 

« Connubii-ſpecie laryant fua crimina; falſo 


60 Dania geeipitur rapes - memento; * — 


* 


Quum rex narraret, princeps inferbuit ore; 3 
Uritur ; ætnæo pectus magis æſtuat igne! 


Naturæque vices Actor dum ſedulus urget, 


Anxia corda premit patriæ pietatis imago. 


. 


H A M- 


Which ſoon defeated ey'ry. ſpark of life; 


\ \ THA T ſcene fo moving as when Hamlet _ 
His father's ghoſt, in ſteel completely 
And hears the dreadful proceſs of his death ? — 


„ 


« While in che garden ſleep ſecurely ſeabd 
My eyes to reſt —— there an hir'd ruffian po 


«c A baneful diſtillation in mine ear, zz n 


Guilty contrivance of a wife and brother. 


That, uncontroubd in their inceftuous love, 
They might with wedlock's- name daa 


crimes, 
« An artful rumour Denmars ear deceivd, 


That my deceaſe was Nature's work alone; oY 


«« But which my fon forget not to revenge: | 
« I muſt depart farewel —— remember me.” 


tna ne'er ſhook with more convulſive throes” / 


Than the young prince's boſom — to revenge 
He ey'ry thought, and faculty devotes. 


Here view our R OSCIUS all pathetic pow'r 8 
Diſplay; and make us like his Hero fee! © 


I" reſentment for a murder'd fire! 
R O- 


ROMEUS zr JULIETA. 
SABULA Ferone teneros depingit amores 
* Romei | in eximiam forma et virtute puellam b 
Ila ſimul molli tentatur pectora flamms : 
Sed genus adverſum gener! cunRamina biegt 
Connubio; tanta eft inter diſcordia cives. 
Tibaltique rudis fatalia vulnera rumpunt 10 
Spes omnes thalami miſer exul ab urbe receſſit 
Romeus —— illa, fidem ſponſo ſervare, recuſat 
Conjugium Paridis; fimulatd morte, ſepulchri 
Augilioque, piam fraudem, non impia celat. 


| Illico fama volans fugitivi pereulit aures 
Romei 3 et attonitum remeare impellit amorem, 
Ante ratum Menachi tempus; medicamine certa. 
Inde mali labes; nam cum conſpexerit amens 


Julietæ exequias, avido bibit ore venenum. 8 
e AO 


2 carleſs ſhe wou'd . her FP to reſt, 


«as : 


ROMEO, AND > JULIET. 


TE Tragic Muſe | in \ ofe and melting da,” 
Paints the ſad ſcene Yerong's wall contains, 


Of Romeo's love for Juliet the fair, 


To marriage vows they'd inſtantly repair. 


But party-rage th afflicted city ſway'd; 
Their houſes adverſe, happineſs delay'd :. 
And what envenom'd more the fatal ftrife, / 
Brave Romeo's ſword took age Tihalt's life... 


Thi unhippy exile is compeld to roam” | 


From Tuliet far, and fy his native home. 


Ambitio nts th” artleſs maid aflail, 
To wed coup Fun arayr and ae fail — 


Not to eſpobls the object of her hate, 
And play her lover falſe to cruel fate 
To have reſigg'd her breath ſhe's taught to feigny, 
By drug blood-chilling in each ſtagnant vein; 
But for a ſtated time The Hyr's beheſt, * - * 


Protinus 


| 


l » 3 . 4 
; , R N * : 
: 8 4 
\ * 
1 ” 
? 44 


Protinus é gremio fingentis funera ſomni 


Aſſurgit virgo; Juvenis nge, ovatgue; __ 
Amplexus b lande nectunt: ' ſed nuncia mortjs 

Signa premunt, —cauſamque refert ; ; perterrita clamat 
12 —.44 quis et miſeram me, et te jam perdidit — ergo 


6 Ad vitam redii, ut moriens ploretur amicus ! 


cc Romee . — non fic morieris inulté; . 


&« Non ſimul ire placer ; dextran mors N 
jungit. * 


1 

[ 4 ] 
And when the moment opportune were come, 
He ſhiou'd releaſe her from the dreary tomb 
To live anew for her loy'd N arms, 
And dedicate to him her virgin charms. 4 
Fame's buſy tongues that joy to ſpread ill news, 
Soon all around young Juliet death diffuſe; ' "5 
Which croak'd on Rome's ear, with . torn 
On wings of expeditious love he's Born 2 
To Capulet's interring vault —— enrag'd deſcries, y 
Where, ftretch'd in fun'ral pomp, his ill - ſtart'd Juſſar 

lies, 

From noxious viol with fell poiſon fraught + - 
Precipitate he drinks, r extinguiſh chought. 8 


No ſooner done, than Juliet from her ſhroud, .. 
Riſes, beholds, with rapture ſpeaks aloud 
« Come love, come Romeo, haſte, thy Julirt calls 
They gaze! ſmile ! embrace! —he pants, totters, am 
With pangs convulſive ſeiz d the aſks what 
On * ſuch unexpected ruin draws. 


4 


The fakt related with Aehrdg we 1 
She views him breathleſs, and diſtracted eries, 

« Come poiĩnard wed whom deſtiny denies. 5 * 
« This tribute to my Names love Low © 
« Now, join'd in death, together we will e 
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VIX OPERA PRETIUM. 
NNUBIUM gie, BRE N E DIc TI, non bene | 
dium y 

Atque Beatrices innuptos ducere ſoles. 

Vota ſimul fallunt; orituri'infignia morbl. 


Ante obitum nemo, perfunctaque munia vitz 
Audeat effari, quodnam ſibi fata parirint 
Federis auſpicium ſocialis; nubere : vel non. 


At ſimul affulſit dubitanti debita Virgo. 
Audiat hic blandæ modulamina dulcia vocis; 
Affuſumque jocis Decus ! aureolos- ve retorquent 
Verborum globulos, grato diſerimine, et 1&9? | 
Dum veneres colit, obtutu ſuſpenſus in uno : 


= Vah ——rationis opes fruſtrs obvertuntur ; amoris | \ 


Vincla recuſantem,' et tots ſub noe frementem, 


Dique deæque omnes ſuavi in luctamine rident. 


* * 


Si puerum in cunis non devovere parentes, 
Quiſque Bratricen * foveatque repertam. 
The 


MUCH ado about NOTHING: 


1 nenen marry —— ſoft and fair ; good fir; Mk * 
That Benedict for making a raſh vow & 


Be not impeach'd; and to recanting words 

Submiſſive, in ſucceeding time, be ford; 

When the fair object by appointing Heav'a a 

To rule or all the paſſions of his foul, | 

He ſhall with eyes of fond affection view: 

And her ſoft, ſweet, infinuating words 

With raptur'd, and extatic ears imbibe;.. 

Then pleas'd reſign a ſov'reignty to her, 

In all the ſprightiy bicb ring of diſcourſe? 
At the vain firugyle tw int oppoſing caſon, 

And the imperial ſway of beauty's pow'r, 

Venus, her ſon, and all the Paphian court, 

But laugh; well knowing how, the ſtrife will end. 

Let fair ones be to merit only kind! 

Each Benedict a Beatrice will find. 
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C Ie. Serrar, fietum tulit aſpera mater 
Dedecus humani generis ! nec forma, nec actus 
Unde virum dicas ; - offendunt hiſpida vultus 
Indicia——ejulat ——nec mens, nec lingua, nec oris 
Fabula, ſunt hominis: vivit quoque more ferarum, 
Horridus audit, et viſũ illætabilis, error ! 8 
Ebrietar odit triſti dare pocula monſtro. 


Quæ ſpecies? extra verum, pulchrumgue, vagantis 
Naturæ eſt ſoboles aſt execrata parenti ! 
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Te TEMPEST. 


8 ſtly moth moth [ er ga 6 TE nk 2 1 arts © 
To Caliban a till more odivus igt. 
4 . 120 - 11103 ab 3 © 1874019 dite % Orr. * 1 
Scarce it of acht in form, or mind, Me 
Can boaſt —— it's notions with diſtortion crude _ 
Miſrepreſent all Tug ty nen BEST of. 
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Speaks it? "i horror! — mores i ie? 2 
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To human aft —— it's modes of kindneſs ſhock : 
And ev'n Ebriety deteſts to know it. ung? ' cont] 


cog width Tr" ef badivodus aH 


Tho Syeorar, it's dm, this monſter whelp'd | 0 
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ICULA ingenii, haud exors tamen ille Grand, 
Scurrantis ſpeciem, veſtemque aſſumpfit ineptank, | 
Hunc Roſaliada crepat ; gaudet contendere vero | | 
Sic ſale _ ot non gotis anden fiat, * 


Non ignara mal fla 8 belt; "op 
Atque recenſet onus, placidumque levamen . 
Phete erudell, facitews Ju em ithicuth, 8 

Dum rhythm latices 8 ae e fandens. 5 
Inſculptum arboribus recinebat Moris nomen 
| Virginis, admikrurt ridhierfs in Glrmthe v: 

Hane ſatiram Reſaliuda repertittit bre Ficits+ 
Utrius argutum laudat ſpeQator acumen ! 
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For joke, for pun, make emulous eflay ; 
A jeſter he proclaim'd —— her ſprightly wit 
Returns him daſh for daſh, and hit for hit, 


With Attic ſalt, and brilliancy of phraſe, 1 R 
That often puts lis Foslihip in a me. 2 

To diff'rent tempers e at 
She Phœbe rates for having love withſteod, ,. 


Yet feels it's pow'rful influence on her mind, 
That to diſtreſt Oriands ſhe'd prove kind 
But the fit time not come; ſhe ſtill purſues _ _ - 
Her ſportive ſtrain ſagacious Touchfone views 
Thro' folly's vizard every thought diſguis dd, 
And boldly ſpeaks what cer he bath ſurmiz'd 3 
Now in a blithe, now in a ſerious v 


192 


| Or rhimes abuſeth of her loving fwain, 22 
Fondly engrav'd, or pendant on each trees 
Which ſhg retorts with poignant repartee : es 


He replies ſhe rallie — each well- play d part 
Charms r ear, and gladdens ey*ry-heart !. 
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Crimen, in exceſſi, virtus, pariterque-receſſii ; 
Stat ratio in medils: ſapienti regula conſtet. 


—— 


A SFERITATE ferox Apemantus dulcia mundi 
Blandimenta fugit, culparum cenſor acerbus, 
(Quas fragilis Natura, parit, veniamque repoſcit) 

Exultat ſævas Ne yoces.. 


Prodigus exhauſto terrarum feenore Timon © 


Et Parafitorum acri deſuetudine adurens ., - 


Se vovet haud populo miſcerier ; antra ferarum 


Aut in deſerto ſemotam condere vitam 


Malle; quies animum fic exopata bearet. 
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TIMON of ATHENS. 
1233 8 of — mind, 
Hatred, diflike, and horror of mankind, 
Conceiv'd ; from all life's blandiſhments averſe, 
Opprobious taunts inſulting wou'd rehearſe ; 


Gainſt venial faults, to which from Nature 1 
Too virtuous elſe, our ſpecies ſhe'd diſown. 


0 
Avoid extremes of little or too much; 
He ſafeſt figers who can the mid-way . 


Vain gionen Tin inen, now of ' pomp. no 
And ſcarce a wreck of all his thoufands left, 
Forſaken by a paraſitic crew, 

Who from their friends“ exhauſted coffers flew ; 
Sudden adopts the melancholy plan, 

To live ſequeſter'd from perfidious man; 

And ſeek a refuge in the foreſt drear, 

Where he neer more of fallacy ſhou'd hear: 
Preferring among ſavage beaſts to roam, 

And in a the wilderneſs'to fix his home. 

; R ' LInvidet 


a amicum 


trat illico Timon 
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Invidet inde fremens Apemantus, t. 
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Timonem tentaſſe 
Et porro, atque retro conyicia jaQat Uterque. 
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Stern Apemantus had no ſooner learn d, 
That Timon to Miſanthropy was turn d, 


Than he rebuk'd him for thi amazing hang 
6 Cue why gi "og lr br mg) | 


Timon repli es, · muſt thow alone be bleſt, 
&« And taſte in ſolitude the ſweets of reſt.” 


Aye, tis my charter; which yu pow inyade,” 
« Abſurd prerogative ! — thus they inveigb d. 


Yet from their odious frenzy hope applauſe ; 


An impious rivalſhip gainſt ſocial laws. 
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MERCATOR VE NE TUS 


AI Natura rapax peſſundare gentes 
Chriſtiadum gaudet — venetus mercator Ap K 12 


Elicuit certo rendendos tempore nummos. 


At mora ſi fuerit — carnis tune libra ſecanda eſt 


Contiguæ cordi voti reus, addere calcar 
Alterius fato, tardantis creditor auri 

Exultat ; ; ferrumque acuit; plebs, atque ſenatus 
Carnifici exclamant, t jus ſumm um injuria ſumma” 


Nequicquam precibus duras vafer obſerat aures. 
*. * 


Inclyta cauſidiei mentitur Portia formam, — 
« Carnis purpurez, devotam a pectore mulctam 
&« Execuiſle licet, penſans quam nondere Libram 
Pat trutina, at nihiloque minus fit, pluſve, pericla 


&« Theſauri, et vitæ; fic fert ſententia legis. 


10 Iteriuſque tibi cavcas, ne guttula cultro 


The 
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The MERCHANT of VENICE. 


9 Avengs the chriflien cauſe againſt a jew | 
 Avmian Shakeſdeare bloody Shyket drew: 
Who lent his money not for lucre-ſake, 
But that a pound of fleſh his rage might take 
From the fair breaſt of him he hated moſt, 
Which prize, "bore treaſurd thouſands he wou'd boaſt. 


The Time clapea the caution. n to withdraw; 
Mercy between, and ſpirit of the law, 
Vmnice great doge, and ſenate Rand diſmay'd, 
Alike, to pardon, or controll, afraid. . 


Shyleck with proſpect of his wiſh elate, 
His forfeit claims from the aſſembled ſtate; 
And to cut neareſt from the fount of life: 
Draws with remorſeleſs grin, and whets the knife: 
“ Saaguinis | 


[6] 
« Sanguĩnis erumpat ; ſcelus effudiſſe cruorem 
6 Civis; opes parry, vitamque ſenatus . 


| Ingemit Hebrau ; i crimen Balthazarus uber, 


Intonat eloquio; » turba plaudente, triumphat 
Copia verborum felix, et gratia fandi ! | 


I. 

All pray'rs for Pity, with obdurate ears - 

Rejefts —— but lo weoen as ſent from Heay'n appears 
The lovely | Portia | in | Bakbazar's form, | 

Bleſt with each faculty to ſoothe, or hm. 

Gains on the wretch by ſeeming of his fide, 

But ſoon turns on him truth's impetũous tide 2 

To th 3 Jew grown deſperate from over civil, 


| RC CIO” 


e Now take a pound of fleſh, nor more, nor leſs, 
« For ſo the letters of thy bond expreſs. 
& if more, or leſs, thou certainly ſhalt die, 
6 That is a law to which there's-no reply. 
“ Another bears, that if an alien ſhou'd 
 « Attempt the life, or ſhed's'native's blood, 
« He too muſt die,” her eloquence prevails! —— 
Defeated vengeance drops the knife and ſcales; 
With i iron tears it's diſappointment wails. 
ce 1 this, thou chriſtian god, a vue Half" 
n retires: and damns them * 
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HILARES VINDESORI! UXORES, 


N balatro, mendax, thraſo, Falftaffius i ingens. 
Abnormis forma, rudis, indigeſtaque moles, 


Fluctuat, inflatamque trahens inglorius alvum 


Palpitat, et titubat — ſub pondere carnis obeſe ! 


Bellator lingua, cautus tamen effugit enſes, 


Mors quia ſit vitæ nunquam medicabilis horror. 
Gloria poſt fatum non delectabilis olli. 
Heſternis laudem ducibus min mœret, honoris 

Expers, exoſum virtuti, et futile corpus, 

Cui Natura negat, preſtare, affectat amorem : 


Connubii, uxores lepidæ, quas fallere nodum 


Sollicitat, turpem ſtatuunt extinguere flammam. 


5 1 

Squalentes inter mappas, et lintea fœda 
Proh! caput, exta, pedes, humeri, intorquentor eodem 
| The 


1 


The MERRY WIVES of WINDSOR. 
Braggart, liar, coward, and a knave, 
All puff without, all worthleſſneſs within; 


Lo; Falflaff pants, a fluQuating waſte 
Of monſtrous garbage not of human feſh ! E5 


Alen fi from hide and bright glory $ tl 
He envies not the fame of yeſterday, 


To virtuous viRtims of the warring-pow'r, 
In brave defence of all that man holds dear. 


Depreſt with fat, with impotence, and age, _ 
He'd fain be thought © feel love's am'rous flame, | 
| And Windſor's merry wives with lewd difplay g, 
Ot wanton, looſe, libidinous defires, | 
Incontinent aſſails. In ſportive 'mood, 5 7 
They hear: reſolving on their cumb* rous wooer, 1 
| Juſt and repeated puniſhment to harre. 
| Tegmine 


1 * 


Tegmine vimineo —— ſervi —— intolerabile pondus 
In fluvium ejecere —— arridet conſeia turba. 
Thamefis excoquitur porci pinguedine fuſa ' 
Oui ferrum ut candens refugis in fibilat undis 1 
Volvitur in præceps; penitus, penituſque jacentem 
Expeteret, tellus fi non foret i invia, * 


Eft labor hie primus; ſcelert nec defuit alter. 


Sortiligæ veteris lacerk ſub veſte recondens 


Nequitiem; egregiẽ baculo vexatur: et angit. 


Tertia pœna docet prœfigere cornua cervi 
Fronti ſeductoris; ut amplius addere ſigna 
Dedecoris, timeat: quæ in eum converſa tulere 


Innocuce uxores, ut fint ſua munera fraudi, 


Hinc, novus Afleom ſublimi culmine gaudet, 


Conjugibus, pueris, ſenibus, rifibile monſtrum. 


= > 7 
The firſt in Buck-baſket at Datchet- Mead, 

| Where, from amidſt foul linen cloſely pent, | 
And congregated ſtench of yapours rank, 
Into the Thames RoTUNnDITyY is hurl'd, 
With Fat all melted ! hiſſing bet! — aniaz'd, 
The water ſtarts from it's huge flouncing gueſt! 
And were the river's bottom ſunk to hell, : 
He down to hell precipitate had ſhot, 
Alertly twinkling his alacrity in finking ! 


The next in ſhape of Brentfird's beldam fwath'd, 
The perſonage of ſpell-fraught witch, he ſuffer'd 
Correctful baſtinado, for vile ſcheme 
Of making chaſte young dames break marriage yows. 


Their laſt device th' old becher to entrap 
Was, that he'd wear th' adornings of a buck =— 
Lo — what he meant on other heads to plant, 
Our new Aeon brandiſher of, horns ; 
The ſcoff, joke, ſcorn, and ridicule of all. 
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| THE SECOND BOOK 


INVESTIGATES (in a New Manner) 


* ' | * 


The Progreſs of the HUMAN MIND 


In INVENTING the 
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And Con Due r ix it to PIATITe Ion; 
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CANDID DISQUISITION 


1 ·½ un 2 1 1 


RULES laid down by CRITICS, 


-- 


. Ns 
4 „ * 2 * 
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A RISTOTTLE, and all the tribe 
of commentators, by your leave 
becauſeI meditate a eee 
heretofore, and that, | 


C4 
Nullias lid) jurare in cords agi. " 
„ * 
1 never e an implici belicf 
in any man's opinion, however long eſta- 
bliſned, impoſing, or even revered i ns . 
BE 3 authority, 
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ſed inagis amica Veritas; that though the 
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authority, if not ſupported by unbiafſed 
reaſons of the mind, and unwarped ſen- 
ſibility of the heart, havingalwaysadopted 
for maxim, amicus Plato, amicus'Socrates, 


names of a Plato, or a Socrates, be valued 


or eſteemed, by no perſon more than 
by myſelf: yet, even the ſide of theſe 
honoured leaders, am I ready to leave, 
when ſummoned by refleQion, to militate 


* 0 
under the banner of truth, againſt the 


ſeduction of long preſcriptive error; as 


in the inveſtigation now propoſed, which, 


in a plain, obvious, and i ern manner, 


al us purfne. 


On the firft formation of human ſo- 
ciety, all the neceffaries of life having 
been provided for, by the mechanic arts, 


the leifare and happineſs, ſubfequent 
to them, progreſſively led to an inveſti- 


gation of the politer, whoſe faithfully ex- 
ploring, and critically aſſiduous agents, 
were the faculties of ſeeing and hearing. 
e By 


7M 
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By that of ſeeing; are taken in all the 
ſcattered charms, varying graces, and 
diverſified” beauties, obſervable in che 
multiform ranges, and almoſt in finitel7 
varied diſpofition of Nature's proteam com- 
plexion; ever one as to eſſence, but 
ever changing as to appearance, whether 
in the more conſolidated texture of our 
earth, or more looſely flowing of the 
humid element, or ſtill more ſublimely 
flitting of the clouds, now frowningly 
embrowned with a majeſtie terror, or 
now gorgeouſly decorated with all the 
vivid, and emulating tints of refracted 
light, that prove ſo richly ornamental 
to our atmoſphere ; whoſe revolutionary 
womb, is often produRive of tempeſts, 
meteors, and all thoſe tremendous phe- 
nomena, that are ſtared” on by nations, 
uninformed, as the convulſive forerunners 
to an expiring world. | 
" N 

At other times, the NY of ' ſeeing 
enjoys the glorious proſpect of a riſing 
; 1 'E 2 in, 


[7] 
ſun, after the virgin, crimſon. of- the 
dawn hath, bluſhingly heralded his all- 
chearing, all-colouring, all-beautifying 
approach; the more mildly ſhining moon, 
and. ſtarry hoſt, having reſigned. their, 
delegated. empire to his ſuperior luſtre. 


By the inquiſitorial, ſerutinizing, and 
delicate ſagacity of the ear, all;praRticable | 
diverſity, and poſſible combination of 
ſpunds, were explored; and as it; fell 
to the painter's,, and; the ſcylptor's. lot, 
to repreſent all objects of the ſceing far 
culry.; ſo thoſe of hearing, became a 
lineal-inheritance. to the ſans of harmony. 


The ultimate perfection of Poetry, rer 
ſults from taking in both. Of, its various 
claſſes, however, L ſhall not: treat, heres | 
but confine myſelf to the dramatic. - 


' Now, if ſuch of my readers, as are 
endowed: with any ſhare of retroſpective 


ſenſibility, will give themſelves time to 
reflect; 


tx} 


refle&3-72howzip their YWBEES Wap 


on; reading [omg affecting ywanſagion. of 


illuſtrious, and unfortunate perſonages, | 


they had.,ngt only wiſhed, tg have heen | 


ſpeRators, thereof.; but ĩhat not; being 
within the ſcops.of poſſibility, how glad 
| they ſhould have been, to heholdia lively, 

W * en . "9189149 act & 
Fall tera 50 n 8 i ad ot 
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From a-caple fo Caplan. * a 
ages, the notion of dramatic exhibitions 
have ariſen; which knocks down, at one 


blow, all the voluminous, rund heult, 


and, Puzligs ON FAA NEE TS 
therefore,. let it be ſaid here, once for 


all, that learning without t: rate, is.ab be- 
wildering, unrein, 2nd. Fay 


WW, Ln r 
monſter, "F 


Another article, which the commenta- 


tors have been long embarafſed about, 
is to account for the pleaſure reſulting 


R chat impreffive anguiſh, we feel 
0 0 . ſtampt 


* 
" : " 
2. 1 — 


72 
ſtampt on our hearts, after the perform- 
t or even the _— of a ys > 


12 
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Their ſolution is very ſingular. 
This pleaſure, according to them, . 
from a reflection of ourſelves not being 
in the diſtreſsful ſituation of the ſufferers; 
whoſe calamity we deplore: which notion, 
indeed, hath in a manner been univer- 
ſally adopted, and reverentially adhered 
to, throvgh virtue N a N Lucretius | 
nn lines)!” oc 


? 
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aue in 8 ma mags meat Aquire WT 
ETerrd\ magnum alterius f pethore laborem: © 


Non quia ve rar A of K vo 
lußtar, * 


844 quibus if malis 15 careas quis cernere e ſus nave 


9 
| Imitated. _ 
To view * land, when, waves roll 
SH mountain-high, 


1 180. 
The uf r ring of a pe bees 1 0 
3 Gives 
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ts! 
Gives joy; not that we re plear dat ober 


is ruin; \ Gd Hes. 8 TEL o'4 8 12 


But that we're ſafe from perils w we beheld: | 
$0, by belegten, aum ph in thy event, | 


"4 


Never was doctrine more TY nor 
more happily expreſſed. - — my reaſons b 
for diſſenting from it are founded, 1* on 
the internal conviction of my own feel- 
ing 20 on the candid report of many 
ingenious, and taſteful perſons, to whom 
I have applied for information; if, when 
they had been made to weep profuſely, 
by à tragic performance; the infelt, 125 
for ſome time continued pleaſure, « thence 
emaning, ſprang from. a reflection, of 
theirſelves not haying been the unhappy 


objedts « of the pathetic f ene. d 


Fer TIN. 
] 


They al lf in the negative. 
This, coinciding with my ownexperiments 
ſet me upon tracing out ſome other cauſe, 


which, 1 fatter my ſelf to have diſco- 
N vered. 


— 
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Lerecle pd ig, That, ohr joy-in hl 
at a Tragedy, as well as laughing at a 


Comedy; Yows from one and. the. ſame 
ſource, ipgenite pride 3 the firſt, and 
great ſpring of every human enjoyment 


and aQtign, N 3 


From that primary cauſe; ariſes the 


ms  YyYoAY 


-_ — 


a PAI of condition at any. other 
perſon, in however exalted. a ſtation . 
which, indeed, is the grand reconciler 
to 2 all the eventful, recs: of life, 


We laugh at comic charaQeer, for 
having that ſpecies of faults, or human | 
failings, neither, cognizable to, nor re- 
piehenſible by penal laws; but which, 
nevertheleſs, ſinks them to an. rie 
reſpedively to us. 


Our joy for. weeping at a ESR 
is 4 derived from the ſecret ſatisfaction of 
3 our 


Eu 


tan, ET ae rs 
| un. = Ty „it gad gent | 
| pay 


e n . 


ſure in one caſe, and the guſhing of tears 
manifeſti id in the, other. There axe, it 
muſt be owned, ſome exceptions to this 
characteriſtic ſenſibility of the human 
ſyſtem ; but with: ſugh rworlegged errori 
of Nature, Lhaxe nothing todos becauſe 
their moroſeneis can by na maais inſinm 
the mo ot; the en 2 — of 


4 


How often are en and: 2 
diſagreeable reſtrains: at our theatres, 
When, from. a fear of being ſcen by thoſe 
near; and around them, they dare not 
venture to give a looſe to their ſigbs, and 
tears, that with a bounteous indulgence, 
they might, enjoy an eſſuſixe PE % 
b for the e of; nn 


i "y , 1 0 


There 


qurſelves).nia; bappiers afclpperior, ſimas 
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There is a very remarkable ſentiment, 

and quite in point to'our queſtion,” Which 

Virgil makes neas utter to Achates, in 

the firſt book of his Æneid, as that hero 

views in the picture of the Trojan war, 
the chief diſaſters of his ruined JR 


fn lere rerum, et mentem mortal 


Which __ tc This muſt be a humane 
and generous people, on whoſe ſhore, 
the tempeſt has thrown us; and there- 
\ fore we may hope a kind and hoiptablo 
treatment from them. 


5 On hearing a French gentleman, ſome 
years ago, at the Pariſian theatre, thus 
rapturouſly exclaim, after the perform- 
ance of a new tragedy O que j ay bien 
pleurt / que j'en ſuis aiſe ! que jay des obli- 
gations a Þ Auteur =— O how I have 
wept !.I am glad on' t! how much I am 
oviged to the author!” I politely put 
1 the 


. hide if his — 6of 
ſorrow, was cauſed» by a reflection f 
his not being in the place of thoſe un- 
happy mortals, at whoſe hard fate; his 
tears had chaced each other down ſo 
copiouſly,, — The immediate, and 
obliging anſwer he gave me, was, Point 
du tout monſieur; pas la maindre ide m 
paſs* dant la tete. Not at all, fir; 
not even the leaſt idea, tending that 
way, came n r SITS Ba 


gg tt ©: 


ny ” caſe of ſhip, ut See al 
luded to, periſhing- in''a\\ſtorm z''o? of 
wretches ſurprized in a fire; or by the 
cramp linking in a river; all beholders - 
quick as the glance of imagination, and 
not through the ſluggiſh impulſe of back - 
fliding reflection, fly to their ſuocour in 
idea. Our hearts co- inſtantaneouſly ex- 
pand with commiſeration towards them; 
our bowels yearn to give them immedi- 
ate aſſiſtance: and we feel a ſenſe of 
joy, from the ſpontaneous” emotion 
Why ? 


„ 


x 


I e 
Why? Becauſo, in ſuch acts, or even 
thoughts, of relieving, a tacit ſuperiority 
to the objects of dur concern, is implied; 
wherefore thoſe we could not reſcue, 


whether friends, or even enemies, from 


deſtruction, we are pᷣleaſed to habe wept 
for {all we could do) as paying a tribute 
to the nignity of oùr Nature, and ſocial 


+ obligation Poor Tom, or Jack, 1 


& -could not ſave him, which I would 
* at the hazard of my life; however, 


I have been (as I ſhould) deeply af- 


«. fected for his fate, and am — 
* with OY For is 


IR 10 the moſt Hardened miſer, 
when. ſuing to him as a creditor, in the 
behalf of an 'inſolvent debtor, that his 


100 'ſevere prbceeding claſhes with the 


dictates of humanity; his pride Is hurt, 
und his anfwer is — ** Sir, I can feel 
„ as well as you, or any other man, 
„ for a proper object, but this fel- 


« low ec. wo" Jo the moſt worthleſs 


among 


1 1 


amiong us wookb be-forry 0 be wboaght 
de void I a Dohle 


o 2809; dn Had e n 


Manon wii! ebe. 10 Nane 
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« have a blen tells for my kink | 


. Other outing ney in Ae 
this new hypdcheſis, may be dedused 
from what is daily obſerveuble, in e 
common affairs of life. Dd we not take 
a greater pleaſure in compaſſionating the 
adverſity of a friend, than in rejoicing 
at his exaltation in fortune, above us d 
The reaſon is obvious, becauſe ſuch a 
changedeſtroysa ſubordinate dependence, 
that was ſo flattering to our pride, and 
alarms it with 'a jealous - apprehenſion, 
of dur being held, though merely in 
_ in a ſtate of n to we 


| How leaſed 40 children Fa 2 
Nanu oongratulate their infant pride. 


(o 
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(to them an unknown cauſe) for having 
yielded a. generous: compaſſion; to the 
-miſery of others. With what joy do 
many of them delight to give clarity to 
beggars; nay, ſolicit their parents, or 
choſe entruſted with the care of them, 
to furniſh their little and eager hands, 
wherewithal to alleviate che poor man's 
indigence, (which ought to be encouraged) 
and not a little ſatisfied are they, with 
their tender feeling, even ſometimes to 
. on ſuch beneficont occafions, 8 * 


Let us now, from the uncorropred 
40 of infancy, turn for a moment, 
with a revering eye, to contemplate the 
divine emblem of all purity, and inno- 
cence; who, while in this world, found 
the moſt exquiſite comfort to ariſe from 
a feeling. of, and lamenting for the miſe« 
rable ſituation of degenerate--mortals; 
delighting to be called, The man of ſorrow, 
by excellence What a picture l Et 
videns civitatem ftevit ſuper illam. Be- 

| bolding 


Wu 
holding ee e webt at her un- 
happy fac, will, erte) lady 088 
9? 1.5 ict 4% % 
90 Sale * hint (left it Mbuld rather 
be thought profane to dwelk too lon 
thereon) ſo ſacred an inſfance i A wor 
like this & cheating confolatibn, hows 
ever, againſt all the hereditary afflictions 
olf life, may be hence edubed, inaſmuch 
as What is purely ſentimental is" utidared 
by What is is truly philoſophical, And that 
they both are crowned” dulth the trium- 
phant rays of truth, in' the example, and 
by the authority of revelatibt'?' which 
indicates, our being degraded'to'a con- 
dition, beneath that of our heavenly ori- 
gin; and that to be generouſly affected 
for the Rs off wu bub * | 


@ *- 


| i: 
Bot ES: from 0 nüt : 10 
diration, to the humbler" 4 of this. | 
book, ir is Hot unprop er to take notice 
here, of 2 grbundleſs n De. 


VIP F | to 


id us from mg 3 99 which 
declares, that Greece, confiſting, of ſeveral 
republicks, her natives choſe, by pre- 
ference, | unfortunate monarchs for the 
ſybje&s of heir tragedies, 10 infpirg 


the, people with notions, were 
of, * abborrent from r. 


This . at! its fa 3 
wears a complexion of probability. which, 
on a cloſer enquiry, yaniſheth. - The 
French, a peòple devoted to their ſove- 
reigns, have ever delighted in ſecing 
the. princes of the earth unhappy. on 
their ſtage; and bad long xeproached 
us, for encouraging what they call'd, 
La tragedie Bourpraiſe.yet of late years, 
from a more intimate acquaintance with 
our philofophical works, Kc. and their 
thence learning to more duly appreciate 
che value of man, in Whatever ſtation, 
. they have not been ſhocked at the ing 
rated ſcenes of our George Barpwell, and 
The Gamefter * Have; endured, ang. 


been 


11 
boen aſſecded by them, 28 lægiummte 
children of the tragio muſe : ve can a 
pleaſure ariſe from the reflection of our 
not being in the place of chat candemhed: 


criminal, any more than of the proſeribed 
Jau Shore;- or of Laa, by . moat 
(r= 16 Dt Ni en rr 


20 
: 


- 
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Now, wy even among us, are never 
to be ſeen the ſame brilliant audiences 
at George Barmwell as at the Diſtre Maler, 

or there would probably appear ata welb 
written Tpkigenia ; notwithſtanding ing; 
madneſs af the brother, or the ſacrificing, 
of the ſiſter, becauſe, ſo far remote 
from us, ought to be leſs aſſecting themes 
for Brkiſh hearts, than the nominious 


to profligacy, and an uncle's murder, 
by that moſt dangerouſly alluring ſyren. 
an hypocritic, veteran, 159 delia 
courteaan. 
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ſuffering of an amiable. youth, decoyed: | | 


1 1 
Bot, it ig quite otherwiſe with the 


polite- world here; and why, pray 
Becauſe, to weep, for ſuch an offender; 


muſt, in their vain opinions, ſink them 


nen their rank; conſequeutly take 
from, and nor add to, their pride: 
es they have no pleaſure in 
ſhedding tears, at ** ow ol ch we 


nn Itiomti no gur. 
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dice we POP wihlerfortiag mat- 
ters, conclude, that the reaſon why: the 


Areecks, Romans, French, Engliſh, &c. 


receive more pleaſure from the tragic 
reprefentations- of ſovereigns in diſtreſs, 
and that in proportion to their foregone 
greatneſs,” than from the exhibited cala- 


mities of inferior mortals, is, becauſe 


they give ouf pride an opportunity, as 
it were, of raiſing us above them, by 
thus benigaly lamenting for their diſaſters.” 


yo 
f 


From an ignorance of this principle, 
the plodding commentators have been 


L 88 J VS 
ed intoa now obvious error; imaccounting 
for that effect; by ſuying q the pobts 
made it their buſineſs, to fe upon he 
roic characters, whicliſhould; for ſome 
faults, deſerve thèir unhappineſt: yet 
for ſomegvirtues, by way of counter 
poiſe,' be deemed objects not quite un 
worthybf cbmpaſſion. A ſtrange coinage 
this, in the mimt of reaſoning; to account 
for the currency of our teatsg lat tragic 
exhibitions; and not leſs abſurd, in my 
opinion, than Ned nr Epic 
poems. e A 30.00 f νν Bong. 
-i zen „nt dine e base 
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0 Commentators! what a * herd! 


rb dT 
Did Sholſpears ever Das a choice of 
his dramatic heros upon this principle? 
Did any of our now living authors? let 
them lay their hands to their boſoms, 
and candidly own —— No. 


%. 
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' For, when either in reading, or thinkihg, 
2 ſubject preſented itſelf, As One very: 
praper for the ſtage, becauſe calculated 
to move the paſſions; and the poets 
believed they might ſhine in the execu+ 
tion, which, in all likelihoog, would 
be productive both of fame, and profic, 
they immediately proceeded thereon, 
without any further e or ewche. 


ration whatſoever. 7 0 
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The mens md molto > for iragia 
8 was, des xz; EAS Terre 
and compaſſion, which may not im- 


probably be farther arranged under four 


ern 
52 0 
10 * The Admiral 
7 
* The Paiable ens 
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yy The Terrible, 
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pieces, herb kexording o che remeirka 
bie words in Fefe s 'extelleat' prologis 
0 Cath, the maten s cli t r 
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as when we ſee the FREY __ er 
of Utica, a Regulus, and gthers of that 
complexion ; where the ſhare of human 
afflation, Which their v gluncary heroiſm 
ſinpoſes” on "them, i is ablorpt in our r ad . 
miratibn of their magnanimoully 10 
above fortune, braving death, and I 
ſufferings of the human frame, i in eir 
arduous purſuit of FS _ 1 $ 
Wanne wreath. | 
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2 ir Pi lah is As ke nike \ 
of the _ agems, 7 reſults from per- 
F 4 plexing 


l W 
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8 J 
plexing ocgurences, recipitate miſtakes, 
errors not from 4 del ign, and where 
dhe leading ;cauſes to the cataſtrophe, 
are ſo ſuboi dinate, - and, ſo unimportant 
in our conſideration, as to leave us in a 


free, and uncontrolled indulgence of our 
ſorrow; as in Romeo and Juliet; in Iſabella, 

altered from. the Fatal Marria ' 7 by 
fr. Garrick, riearer to the ſtandard of 
dramatic genius, than it had been exe · 


cuted by ir $ author, 3 


On 15333 
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19 95 of Tthaſe characters, where in- 
nate fortitude, 1c educed by bad example, 
bs wy hardened by advancing years,. com- 
rurs actions of the utmaſt daring, which, 
4 however, for. their atrocious eruelty, 
cannot be adequate objects of out admi- | 
ration ; nor the perpetrators of them, 
of cur pity, when we ſee them periſh: 
as for inſtance, a Richard, and a Macbeth. 
Many amazing examples, of ſuch erro- 
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| neous, and ſinful intrepidity, might be 
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quoted from, the Tres, of dhe American | 


- bucaniers, equal to, or rather exceeding | 
he hardieſt adyenturigg that can he pro: 


duced to vs from the Greek,. or. Roman 
ſtory... At the repreſentatiqu of ſuch 
caitifs in heroiſm, as the above · mentioned 


Scorch. and, Engliſh, zyrannous, uſurpers, 


neither _ admiring their miſdeeds, nos 


Pitying che diſaſters which, befall them, 
we hehold, as it were, in,z neptral 4 A 
between the two ſenſations, their 
trophe, and \ with a . philoſophical indi 
ference, as an event to. which we can 
caſily reconcile qurſelyes,: not only think- 


ing it ſhould. haye. been fo, but b 0 
withed it might, and e n. * 


baying, regal hYs 8470075 weak 


ry * , 3 
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* be Erle! is diſplayed in thoſs 
Fat whoſe action, ſo far from ad- 
miring, we abominate ; .ſo.farcfromypi- 
tying, we cry, out againſt,. we ſhudder 
at, and, conſequently, cannot be in a 
ſtate of ann 3 


the 


—— —— aer — 6 We 4 0 - 
* . * 
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che two, as in viewhig' the Terrible. Every 


nerve now takes the alarm; the blood | 


is curdled, and each fibre briftled up to 
an eſcaping abhbrrence from rhe violent 
inroad againit Nature, and all her feel- 
80 far from feeling any return of 
Pd from ſuch objects of our execrating 
concern; ; we deteſt a - participation of 
exiſtence with fuch monſters that de- 


gtade the whole human ſyſtem; a8 When 


x  Medea murders her own children; 
when Artur feaſts Thyeffes, his broth er 
with a mutderedd fon — So with us, 


when Clone cries out at ſeeing her ſon 


butcheretl; on Haber?'s going to put out 
prince Arthur's eyes, &c. Thus when 
Electra encouraged from the ſtage, her 
brother Oreftes murdering their mother 


Chtemitra, c. 
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ene wainb:thit: bore theo. . 
h! lu wownded:c noon 
Erxzer. Site home, and, Aro 
Alunſf, tetlbuble- every blow. 
| c. Ah ne !—Why' ab! again? 


| . 4 rep pen of this filth, by 


rib W eat, add ri run n für the place | 
of perfortning it with outcries of Uni! 
verſal indignation.” 5%; nach G1: acid! 
1 Nen een nr 
It is not _ to ftart, the following 
queſtion here : : Why gr eat Tragic Writers 
and Actors, nay e bp midling 
ones, have by the generallity of man- 
kind been held in bigber eſtimation than 
thoſe, of equal eminence in the Comic 
department ? — - The anſwer is is, that 


os 


5 [ 98 J 
the pleaſure derivable to * ſfom dur 
generouſly weeping. for the.usformne 
of others is more refined, and adds 
more to the dignity of dur nature, than 
that to be found in all the outrageous x 
roars and vollied burſts of ) /aughter at 
the; folly of others ; becauſe, upon re- 
flection, chat effect implies, perbaps, 
ſomewhat of a draw-hack on W., 


. Might, not a nei orig. of this truth 
(akbo' .the; cauſe. then unk 19 have 
ee the antients t to imrod luce, in 

diſtinguiſh ed : RAPS: | e repre- 


— into their religious . wofſbip. 
with a view, as well ME its” OS. 


| A is abe long 'commentaorially. received 

| » opinion, that the object of Tragedy i is. 

| to purge, the paſſions z- whereas, on, the 

contrary,. and for the great benefit, of 

ſocial intercourſe, | it is to refine them 
[ — 

where they are, and inoculate them 
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in 'thoſe ſavage "bolbltiy' where” ey are 


Se 
for.” Tat O03 Ko... 4 1895 datos + 2a IP 
-19bgw to fe 505 e710. Leicstrt 


15 Nohe for Cech, hip little need 
be Mid Hure, in pabtictar; öf ins gu, 


and effects both ag e obvious 
The formet © aroſe from the laughably 


ridiculous, and not legally puniſhable | 
errors of individuals ; the latter from 


the implied ſuperiority” which it gives 
us over them; and that proves ſo flat 
einn t6 out "pride." eren 
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As there are four — of ve by; 

ſo > there are four o re 1 158 

. 1 Hijh Chil); wherein perfonages 
of the firſt tank may "yrs" * 
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2 Midling Comedy, © that is carried 
on among eri rr between 1 and 
low. life. 21 % Werk' 98 Cn | 
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ze. Leu- Life Omedy needs n prolix 

| ' explanadion, being confined to folks, i in 
. | menial occupations, the loweſt of tradeſ- 
| men, and ſervile people of whatever 
1 denomination A mixture of the three 
l may be found in ons piede, but muſt 
be managed WP * n circum- 
a. | 


* The Buffvon, or caricaturing- Co- 
— wherein is introduced the outre, 
the abſurd, and extravagant grimaaing 
of Nature's ſentiments, and features, 
bath firiving for a ſuperiority, to the no 
ſmall entertainment of thoſe vitiated, 
and uncultivated minds, that can be 
entertained. with ribald exhibitions. — | 
For ſuch compoſitions ; and performances, 
the Italians are the moſt remarkable. 
They may, with juſtico, be called the 
Horrible of Comedy z are rejected by all 
elegant and noble minds with an innate 
diſdain, that receives additional ſtrength 
from a poliſhed education. 


Tragedy 


Ti I 1 

Tragedy and Can, which might, 
wich a cloſer application to what they 
are meant to ſignify, be called the, w 
_ ing and the laughing! rams... detaule | 
ſpringing (as hinted above) from the 
ſame congenial ſauce, are 10. be son- 
ducted to perfection by purſuing a like 
method. —Wherefore, let us now preſt 
forwards on our inveſtigation aſtes the 
proceſt of the buman misd. jn compoſing 
2 theatrical piece, that thence, ue ma 
be cagbled to pronounce, Nature bears 


recting our way, if the rules laid down 
by crities dave ny nn in tryth. 
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pg ore we enter upon an 80 26 | 
ſearch, let us take the genyine; ſpirit. af 
the rules, from the direRing inſtructions 
a very eminent Engliſh painter, now 
uniting them in this concurring aſſiſtance 
under the words of the former. 


__ 


ing th flambeau before us, atad att dir 


cer 'H 0 R. 
N 8 1. 

— and poetty ma ref | 
2 1 On each oiher. * 1 N 
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uud verum atque RI: hangs et rogo, er 
e omi in hoc ſum. 5% n e 
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_ Horace, EVER for the rules, 
declares, My chief ſtudy is to diſcover, 

and communicate the y beautiful of ; 
Nature, what the mne N La belle 


Nature. 


Now ow the Engliſh painter's beſt 
and moſt elegant illuſtration which hath 
been ever given, in any nnen of the 

| above latin verſe. | 

* Bot, terer may be our pro- 
« portion of ſucceſs; of this we may be 
« ſure, that the preſent inſtitution will 
* at leaſt contribute to advance our 
knowledge of the arts, and bring us 
2 * nearer 
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Bo nearer 3 ecru 
genius always ig con- 


4 it is the lot of 


«« of genius; they are ſetzerß only to 


46 


- ornament, and 2 defence, upon the 
weak and miſhapen, turns into a load, 


5 
- 


made to protect. *þ 
a delivered at the e a 


„Nen 2, dead by the Prefident. 
We are now 10 h the fabjed 


fixed on to be either hiſtorical or my. 


thological, or taken up from the com- 


mon occurrences of life, or the forwitous 
progne: of a fene invention. 10 


8 4 
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The ern pen we, may. reins; 
* it recited wether: nngarblod, and 
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template, and never attain Every 
“ opportunity ſhould therefore be taken 5 
0 diſeountenance that falſo and vul- 7 
*« gar opinion, that rules are che fetter 


men of no genius; as the armour 
which upon the ſtrong becomes an 


and cripples the body ed it Was 


G ur- 


Wh © el 
erben Wich all its dee FREY 
as, according to the vülgar faying, 
6. There is no ſceing the wood for 
trees,“ o che multifarious, ſupetitime- | 
rary, and for che moſt” part expletive 
characters, as well as incidents, crowded, 
ehtangfed, And perplexed mätters to fich 
a degtee, as thit the Whble a ppeited 68; 
A Jumble of confuſſon and Gerdes, | 
wich the human mind had neither en- 
during nor patience ſufficient to heat or 
ſee, in one continued, .Orfe uninterrupted 
_ exhibition. 1 8 MN 2a 
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Tk Dordividcn” ales dhe 
name of judicious Criticiſm, [for Poems 
had been written long before ahy Rules 
were thought on) ſtept in to the alfiſtance 
- or Dei a71c Ginivs; pointed to all 
| 9 tie faults in the ordonnance of the piece; 
; hank off all excreſcential unneceflaries 
| from the chief buſineſs, whether unim- 
portant circumſtances, frivolous details, 
idle narrations, events not fit to be "ou; 
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become the more enfily obvious to an 
attontivg. audience, hy the removal e 
ſpek ology, and brug dumahery ani 
Lait rife? $1411 ock ac e N 7 
80 fax being ay 10 the. cool. 
preſcribing. of reaſon, then acceded to 
the alliance (ſacred Union which ſhould 
never be broken) the refining, power of, 
Taſte, that not ſatiafied. with the Efſe," 
the ſubject in its firſt rude fate, turned 
all its efforts towards the Poſſe, that is, 
every beautifying amendment, alteration, - 
or addition, that could be eſfectuated 
within the, ſweep' of veriſimiliude, pro- 
bability, or even poſſibility 3 the Fable 
being duly modified, and the characters 
graphically preſerved, without violently. = 
deviating from the originally: conceived, - ' 
and given ee of either, Bin 5 
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What Dae . Balg ar- 
ranged: and Taſte gave a delicate finiſh- 
ing to the whole Drama, — They, in 

6 2 con- 
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1 conjunction, diſcovered, vpon a furrher * 


examination, that altho' it could be read 

altogether cooly in the cloſet, yet, when 
joined to the impreſſive power of action, 
proved too much for the human mind 
and heart to take it all in at once; which _ 
therefore required duly diſtanced inter- 
vals of repoſe. Becauſe the agitation of 

1 our paſſions we can bear but for a cer- 

7 l tain time, with any ſenſation of pleaſure ' | 

«of beyond which K 1s e into that of 

pain. ; zr e ee 


. . : 
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the Drama | then, ot chief Aion, 
they inferred to be, with Propfiety. 
dividable into five As, or minor buſi- 
neſſes, leading to, and unweariedly co- 
Operating for a final completion of the 
IN principal end; yet each in itſelf to be 
diſtin, as fo many links conſtituent of 
a chain. Horace's rule for ſo doing, is to 
be oracularly relied on, as are indeed 
all his other e e unde to this 
N n aba, 
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e Gebe cannot purſue 
a further proceſs, nor wonld the human 
attention ſubſcribe to it, as had dòubt- 
leſs been evinced by experiment. How- 
| ever, ſhould” a ſubject preſent itſelf, 
that might be made excellent in three 
acts, bit would prove unnerved ànd 
weakly degenerate in five; them let it 
by no means be ſtrained from its genuine 
vigour; conſequently eked du to infir- 
mity and diſgrace. = But a Drama, 
equally good in five acts, will always 
have the preference, and raiſe its author 
to a higher degree of fame; than him 
whoſe pieces can reach but to three. 
; | £9 tworg? e % 
The number of ſcenes in an act is 
not abſolutely detbrmined, hut left to 
each judicious poet's diſcretion. The 
Unking of ſcedes/ thro) an act, What the 
Fremehncall. Le Liaſſa dat Scenes,” with- 
2 any ſhifting of then Flats, vor Dip | 
1 85 9 Curtains, | 


10 


Gabe, is well, wherg(; . 


gr enen 


out à very good reaſon for either, Others 
allow no change of ſcene, but wich thar 


of Place; Which is no material topic for 


2 debate here, being mere matter of 


and fifty, to four e 


bortildefts SI. t att dt 


The Fable, che Ade, eee 4 
being laid out. the next attention do be 


Paid is 10 the characters, chat chere be 


qu intend de uſher them on foky{which 


means, — Let the Style be ſuitably di- 
e 1 verſiſſed 


opinion, and that can no way affeGf be 
eſſential merit of. 4 maſterly_ produce | 4 

tions. The quantity of pòeticall lines 
for each Act, runs from to n | 


nothing Wlkten t make them speak, 
2 move, ,vr-:a& .inconfiſtently with wh 


 Praprivty, be obſerved; ast wauldibe 4 
0 ee Matters, where it.cannot, WE | 
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444 e eee 
going off. or coming on the 
ſtage gi which ſhould never he dane Wi- 


14 ad 1 { 

vorkfio for them, and hays an es 
priated' Keeping in each; not be like that 
of ſome indiſcriminating modern come- 
dies, where, if the gentlemen were to 
be put into ladies attire; and the latter 
into char of the former; the dialogue 
would dd equally well for Miſs Billy or - 
Maſter Polly; and haty n, or kr 


mow! | 100 Hann 
u e e 101 es 
We are now Abs led to 4 1 
Djſniftinof the ſpecial Rules laid down by 
Critics ; by. which are chiefly meant, 
the three Unities of Action, Tine, and 
Win 15 n i De why 491 Nth 


Have nete a long eſtabliſhed, 


TM and longcontroverted articles been tho- 


roughly underſtood in general, by thoſe 
ho have moſt zealouſſy oombatted for, 

or choſe uro have attacked thern with the 
greateſt impetuoſity of literary rage 5 
It is. believed they have not, and that 


. slipt 90 W eee 
'dÞ, 2 . | 
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ens N e Hob 
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de flowing an th 
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i Unit, (har is (ply) rA 
already in part made out above; 'is mars 
_ eafily impreſſed on, and retained by the 

minds of an audience: whereas the too 
great intricacy of a/complicated dramatic 
fable, demands a more divided attention, 


deflections, ill order io reclaim and 
bring them home to the an p 
Bat which ons ax prong 


n go ws hoi. — n 
Mint une i oa 
1 2 Unity of fins) that vs Conia, 
y withour any remarkable chaſm;—==becauſe 
when we have once fixed an affectionate 
attention to a ſubjec, we wilh to loſe 
ſight of that ſubject but as little m_ 
We may remember that on reading 10 - 

mances in our younger days we 2 
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to ſeize upon its warpings, and e i 


at i nos I md | 


felt a "_— cs pin 


e ber Y- 
from che fayourite objeR a JN 3 
and ſo zealouſly intereſted were N]- . a8 
to feel a ſtrong deſire of knowing all 
that, might have befallen during; an; ab- 


ſence fo. eee Saudgedl. 
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The debates of the. commentators an 
this ſubgect are really laughable, -: One 
22 twenty-four hours, which 
hey call. the natural day; the nher con- 
e it to che time of our hbrizon's being 
| cheared, with the light efo the ſus, and 
term it the artifcial day. According ic 
the latter ridiculous doctrine, if a poet 


find himſelf ſtinted for Want of time to 
bring about the buſineſs of his play with 
39, air Of  probabiling;/ he may'3 fits. his 
Plot on ile longeſt day of ſummer, which | 
Will afford. him a conſiderable advantage 
Hover the ſhorteſt in winter, Inafine, let 
him give ap: mere, not leſs time d 
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well digeſted, drama. than is necoflary. 
If che real action might have heen com- 
ꝓleted- in hewimeiof diss repreſentation, . 
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plane, tleſe war ds of Horgee, have been | 
% rage hy rifurdprtood: by many gef 
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put either his- mind or his piece. to a5 
rack for i Ate: $11.77 Bt 1.“ Athen 
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1.1189: {nity;\of Place import Contiguityy 


and hath been{cntifely. miſtaken. by thoſe 1 


who would indiſpenſably confine ãt to | 
hall, a chamber, or any eng invatiahle 


ſuem tion ; c hecauſvi by itz s more Com- . | 


prehenſibly,; as well as more juſtly meant 
Aa palace, u city, a mp; whese all hat 


is ſuppofed to have bean done, off; the = 
ſage; is to be made to ſquare: with me 
length of the lens ανEjug vn, na 


the allowed inttr val: diner hei ei 


_ ads} wih is bye obe Kraingd G 
to an e ob © 0 woe 
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the poet places me in\Thebes, at Atheng 7 
in another.” Vet the true meaning is, 
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chat the drama's bufineſs through one 


Another obfervation of ' Horace hath 
been miſconceived by a gentleman of 
fame in France, Monſieur Marmontel, in 
his Poetigue "Francaiſe, T. 4. p. 9. On 
demande combien d acteur v gg tc" 


piece is carried on at uber through 


another at Atlent.— But the diſſentients 


from this opinion cry aloud, candor. 
we imagine ourſelves, now at -T hebes, 
and now at Athens? No doubt, by hö- 
ried and feyerith' efforts of the imagina 
don we can, velut ægri Jomnia,”- as it. 


happens in n fick man's dreams. But 


a ſound and thinking mind is abhorrent 
from ſuch a frequency of violent tranſi- 
tions; as muſt” deſtroy the firſt adopted 
| Mifion, and prevent its atiention from 

fixing on Aa determined place. * SO | 
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N plus y mat rien 1 empeche de paſſer — 5 15 5 


pour ul qu il u bil ent Ia ſceus aj] 

ni longueur. It has been aſhed, How © 
many perſons may be allowed to form 
a dialogue on the ſtage ꝰ Haut ſays, 

three at the utmoſt ; but there is no req n 
why we may not exceed; this, number, 
ſo that the exceeding cauſe neuher con- 
fuſion, nor prolixity.” — Which, if | 4 
proper attention had been paid to the - _ 
word, laboret, MW Re tes 15 


meaning of Hora. 
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% Let not a fourth a Cn 
more) be obtruſively forward to ſpeak 


9 without an abſolute N 
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To theſe and all other precepts of 


old Rome's  drainatic- legiflator, may, WF 
with the ſtricteſt Juſtice, be applied a 1 


| 1 from that excellent, rational, 
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and accurate Engliſh poet, winds hath 


revealed to us, as Horace had: done 0 
the Ronians, the ſacred and uncontro- 
verftble dictates of critical en in 
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„ 'Thoſe le. of old dikover'd, = not 
.devis'd, . Sg) N tl 
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e Are nature ſtill, Sui nature me- 
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The End of the Second. Book. 
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TO SUCCEED IN | '_ 


The ART of ACTING, 
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WHEREIN WILL BY SHEWN, 
Many eſſential Articles omitted by thoſe who 
have written upon that Sus fer. 
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HE art of aQing i is 2 topic of almoſt 
univerſal converſation, yet how 
very few among; playhouſe frequenters, 8 
or even thoſe N encumber the ſtage, 
kan, any ahing f the 1 matter. | 


4 N. OY 


a. * 


| To axcal in this. eee is Ls: _ 
A very arduous zundertaking: and but 


411 
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N 


fade leſo 08 many occaſions, chan to be 
a living and moving epitome of thoſe 
arts 8 that. rank foremoſt among | the pals; 


* Ii te performers 8 countenanes is 4 
glow all the med | 
painters to copy after; while Pig Us” 
or her affecting attitudes, the , p 
may derive new models for the i Improve- 
ment of their art. A pleafing Way of 
the limbs, and eaſy deportment of the 
body. are to notify their having been 
ſutored by the graces. Mufick muſt alſo 
appear to have taken a peculiar care in 
harmonizing thoſe accents, that are to 
give new charms and force to all the 
beauties and | covey of poetic dition, | 


This is what hath been done (there- 
fore not to be held as an impoſſibility in - 

nature) by the Gteclan actor Satyrur, 
who reſcued Demoſthenes from deſpair, 

and to whom the world is obliged for that 

fo. great orator, through: virtue of his pre- 


. cepts 


| es N — 
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eepts and example: Nor have leſs won 


ders been ed by the, Ceryphamm 


ef the. Roman Ange Rofeins, whole. 1 


eee eee, Ht; 
f? {$1 bs ? BY 1 t 


Ener can bock a-zhegrrical o7nas 


ment not inferior to either, but dme 
equal to both the Roman and Greciany 
becauſe whatever. Satyrus might have | 


done by ſpeaking. example in the point 


of oratorial execution for Demoſthenes x | 
not leſs hath been'done for young aſpirers 
to oratorial fame among us, in ſpeaking 


the jubilee ode to Shakeſpeare's comme» 


_ marative praiſe. And whatever might - 


have been Roſcius's metits as an actor, 


I cannot be accuſed of adulation to think 
ours not only equal, but — nay I will 
e without reſerve, ſuperior 
to him, when we conſider the manifold 
characters in which the latter ſhines by 
his own. features, by his own natural 
H +. _ mae; 


. 
- 


- 


acquaintance was courted, and even in⸗ 
ſtruction ſolicited by a Cicero, the * . 


- 


. 1 1 116 1 
tones, not antfuliy ſtrained ner 
Beſides how limited, maſked; and N 
in en articles ade the former have 

| been? ban 
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But let Mr. Garrick; bor ay 
Roſeius and Satyrus in one, be left for 
the preſent to enjoy che publick's repeated 

aàdmiration and applauſe, while] proſecute 

the analyſis propoſed for young people 
to te themſelves by, before they become 
. nee 8  mountlig. the 
theatre. A 6 , 
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/nKlough it bath bees giren or to 
a few, a very few indeed, to attain 
ſuch heights of excellence as the three 
above mentioned; j there are, notwith- 
| ſtanding, ſeveral ranks of repreſentative 
merit, in which, eſteem, and a certain 8 
| 191 oy fame BF: a 2 1 0 


Let me be S to give an anſwer 


1 5 to a queſtion frequenitly ſtarted — 
FFF « What 


11 
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7 * Wee is the reaſon hat among young. 
„ petitioners for the ſtage, they forthe. | 


7 moſt part, deſire to appear xather in, | | 
© tragic than in comic, characters“ 
I: can be derived from the doctring 


adyanced in the preceding ock. 4 Rt 


they bad felt more pleaſure, in bei 
made to weep, at a tragedy, than 04 


at a comedy; fo, conſequently it E 
prove more flattering to their pride, to 
to excite the, lame effect in a crowd of. | 


Wa rſh: ern * RY | ih Jodl 


in n 3 halli 
„ is W 2 not unſear 


i ſonable for animadverſion here, bene 
we often hear it prey iouſſy boaſted; as 


an affurance of Geck in the hobalf of 


young candidates - „Such a ane. 8,2" 
„very good ſcholar. . He has had as 
10 univerſity education.” But though * 
that makes not againſt, 7+ does but little 


pre requiſirey, without which that can 


Re: SAT. H 719 


for him; becauſe there are more Ahe l ; | 


be of no avail; fa3toqias e 


1 * 
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For de 4 dramatie poct may be a 
Ander of vglinefs, yet giye proofs of 
df adtirabfe genius; fo the performer 
nb | being much more of the inſtrumental 
chan of the compoſing department, in 

general, ought. to have a well-formed 
52 perſon, and a well toned voice, fince . 
The, art of affing tonfifts e feen, 
| ani heard, with ee 1 8 


t! Auen learning cannot hurt, bx 
rather aſſiſt; yet no more is to be in- 
| fiſted on as neceſſary than a tolerable 
ſhare of inſtruction at ſome of our re- 
; putable ſchouls, or by private ſtudy 
under a fudlicious guide. An undeniable 
Proof in ſupport of this aſſertion are the 
many celebrated actreſſes in this and all 
other Countries, and ages, wherein Ura- 

matte exhibirions have flouriſhed, | 

5 "Hh aku ea of a Fefe EN 
M to à Eriricdl Friend; or fore other 
deemed * Judge of theatrical 


i 


E390 


9]: 5 
wid 90 hk dhe decline 4 
wrongly choſen ſpeech or ſcene, becauſe, _ 
one in which ſoine celebrated perfirmer 


ſhines ; and ought therefore to be àvο ,. 
cd: fiace too frequently in ſuch atempis, 


ulents to bo diſcorgees. 


If enten Gd * A very e © 


hit upon a duly qualified critic to reviſe 
and give them a candid opinion of their | 


2 ii 


works; it is not {eſs ſo to light upon an 


intelligent and taſteful, guide o dire 
young candidates for adventuring on the 

ſtage: yet may daily be ſeen one or 
other impudent pretender, of whoſe 
_ utterance can be afſerted, that there is 
nothing either pleaſing, eaſy, or flow- 


ing to be heard, it being buckramed with 
an offenſive ſtiffneſs, Ni duns, nll platidim, © 


riget ejas ovatio + and on whoſe ungrace- 
ful contenatice is engraved..a legible 
prohibition from any imerfering of en- 

i in the ſcene arty - 
5 „„ beans | 


F 


if 14 120 28 10 85 
becauſe all copying of 8 . 73 
Kc. can be productive of nothing better 
than ſo many theatrical ſoleciſms. Let 
all ſuch horrors be avoided . But when 
a truly valuable adviſer is luckily found, 
he will treat the perſons applying to 
him with politeneſs, will never call upon 
them immediately for a ſpecimen, con- 
ſcious that their ſpirits ſeldom fail, ion 
ſuch occaſions, of being thrown into an 
hurry and confuſion at the alarm of ſo 
ſudden an examination before et 4 
of ee ae Las Aegina | 

1 207 281605 an ar 

1 n Bot till after a few er 5 
ö a encouraging converſations; thereby 
to remove the. firſt impreſſions of fear, 
propoſe any trial but during the ſaid ö 
viſits and eonverſation, without ſeeming - 
ſo to do, this obliging director will ob- 
ſerve the intended pupil's ſhape, manner 
of moying, features of the face, and 


tones of the voice, c. In all which, aft - - 


there occur no remarkable exception, he 
l | . H : ; will 


- 


K 121 + 
will bes proceed, PR Tar ** 
has, perceived his powers; to be e 
for, to make choice of a part for hm 
firſt to read, and aſter to ſtudy for ſpeax- 


ing, in order to fer him right NE. 


He will gradually favour the ſtudent from 


time to time, (not unmercifully cram bim 


once, or in a fe mettings,): wir inſttue | 
tions, proportioned to his faculties/unfolds 


ing themſelves. 1 ty 5 A Nang — ſoy yy 
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The analyrical-nambodiconverning: this axed} 


Pre-tequiliegs for » The, art of :afting "now 


tory hy one A Win e 
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ae firſt 3 are eee 


if the candidate ſtands upright and grace · 

fully, if the forehead have a pleaſing 

oOpenneſs, if the brows be placed equal, 
Well n po was. en and move 


viraciꝶ and ee e ee b 7 . 


in a juſt direction, and proportioned t 
ae 2 mouth be -np way 
""— 


RY 


8 WEST __ Pow” 2” F ts FW 


i 
"ſpur ns, — -AMEHOW, 
hor | too ps pl {yon 

_ en NIE: 1 


je countenance - being: 0 is 8 
1 the next object of enquiry is, 
to ſee how far its features are expreſſtye 

of the paſſions, and of their tranfitions 
from one to another; which defirable 
effect is often incurably prevented by a 
lay er of fat between the exterior tegu- 
mens and the muſcles of the face ; 

hene the more pathetic ſo unfortunate 

an actor attempts to be, the more 

laughable he becomes, from an appa- 
rent diſſention between animated or 
_ - mouryful. monty 1 1 ee, W 4 
OY” 1 | 


£ 


- What proves e blem , 
| when the fibres of theſe muſtles, though 
not covered by any intervening impe- 
diment, end ſhort and abruptly; with- 
dor a proper ſweep tending to the line 

A ; a oo; MN #1 LL, 4 of 


1 9 


ef bony; becauſe being 00 Hs. 15 
they produce a ridiculous appearance i 


_ effons to cxpreſs affliion and eie 
pity, nay often provoke; a conttary ef. 


fe, and the more ſo, the more pains - 
are taken, inaſmuch as the face looks 


like a piece of ſcratch-work, and chat 


the eyes are in a manner thruſt andern ef 


| TIN” 2 . | 


1 
1 fs | "ITY EE 


be — bediene Gods of | h 
gt head being unexcoptionable; or rather 
free from Lr oſfenee to; or diſap- 


pointing the ſpectator's eye (abſolute 


each article) the next ſarvey of our ana- 


lytic enquiry is to ſee if the head-be 
put on well, which implies the nes 
being duly propordoned, elegantlyround- 


ed, and rather Jong than bort, betauſe 
00 n e 


the byunserbal 333 of 40 
best, 1 
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lower extremities, de containin 8 
the ſhoulders, arms, and hands; the 
other the thighs, legs, and feet, with 
the body, is alſo to be enquired i into; 


which, to complete a. pleaſing ſtage: 


figure, Wen to be neither the. nnen nor 


fn * e . Wy FY 1 


"7 ", = 4 — . 


Lan us now ene to an n 


of the two prineipal articles on which 
the ſucceſs of a theatrical performer 


chiefly depends, the and the ur le 


mes 8 ere 955 
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ani 


The firſt n af ta voice, oh 0 | 
be articulate, clear, and audible through 


the full extent of an audience, without 


any painful. eſſort in the ſpeaker, be, 
cauſe that would occafion- a kindred 
effect in the hearer. To be heard {imply | 


is not the · ching, but with ae is the 
deſirable 1 1 


4 


„1 Beſects in is nt poſtula. 

g Aale by a faulty . 
the mouth the tongbe, the throat, the 
 breaft, che lungs; ; therefore® all Wh. 

labour under a confirmed and inꝰ incible 
F liſping, ſturtering, drawling hefitationy 

ſmothering precipitancy. unintelligible | 
thickening, diſagreeable creaking of the 


WEST 


voice, &c. muſt renounce the 2 of 
cbeatrie elocution. ilid mg sch 


1 


Sign rift. thaw Nec 857 26 7 
| | However; in a well formed organi | 
N zation, A clear, although” weak voice at . 
firſt, may by frequent practice, and dint 
of continued application, if accompanied 
With à ſober and chaſte courſe of life, 


be made in time not only t pervade; 


the ſpeaker fail not in the article of 


breathing, _ whole! imperfection, to LY 


certain degree, is to be remedied by a 
due care, and ſtudious ene in 


$46 bs iN | a 


* 


but to convey: itſelf not unpleaſingly to 
the remoteſt part of an audience; ſo 


———— elm lit. n 


955 E ok 1 
One of the beſt 3 
= weak voice, and lengthening the breath, 
is every morning to frequently read and 
rehearſe aloud in private; which more+ 
over is a very ſalutary .cuſtom, as it 
Oo contributes to expand the lungs, 


and cauſe by degrees a freer Siren. 
of the blood. 


4 A." "THO 141 


Let the ambitious patient begin this 
vocal regimen with ſhort ſpeeches, - or 
moderate paragraphs of an eaſy utter- 
ance; then proceed to others longer, 
and conſiſting of more difficult words: 
thoſe words which are felt by him to 
be the moſt impracticable he muſt con- 
quer by degrees, ſyllable after ſyllable, 
then by joining a quarter, next a half, 
and finally let them all be prononnced 
in the aggregate, which will be the 
wren of his induſtry. 


In a like manuer the reſiſting ob 


ny of particular letters is to be ſubdued, 
| and 


mae wit — 
e 


. Abt uee- g 
5 in opening the mouth; the one 
eee as if to bal qur-every werd: 
the other too TROP ada or n 
en ul 9 


unt 


Wich Jain in ee e i® 
midling, clear, piercing voice may be 
rendered more diſtin to an audience 
than à louder, a fuller, ahd-reunder2 


which indeed depends on en acquired 


and maſterly ſkilfulneſs in the mo- 
chaniſm and cunning of articulation, as 
woll as in a knack of jockeying e 


Let à moſt ungraceful cuſtom of 


hawking, coughing, ſpitting and-foralbly : 


breathing be avoided as'a peſtilent nui- 
ſance would, becauſe where ſuch an 


W 1 and OR dee habi- 
'7 _wally | 
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Oh wall iprovalem;- chete no- Uegaitodioh | 
deer can eee 2 zaib + : 


When 3 dengue ih 0se be s 
mouth; there being no:chirurgicahopes 
ration inſtituted as yet for paring down 
ſuch an excreſcential error tor proper 

ſize, it is to be looked upon as an ab- 
ſolute ae for e e an 


Lan ME ©. 
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5 There yet remains another article of 
analytic enquiry about the head, and 
chat à very eſſential one, which ig the 
Jaw! er de tj ey ie kt bas 
ne ins % Sala. 0 Han urlingtls 
-ilFar akon Attn to the received 
_ expreſſion) 4 good ear, the fineſt tone 
voice in the world muſt by erring in a 
diſagreeable and baraſſing monotbny, 
flink its poſſeſſor, although endowed 
with every advantage of figurc and 
complexion, to the _ denomination = 
n bad actor. Be e 02a. © 


7 8 = 
leeres this blemiſh might in per 9 
de temoveg; or at leüft ſoftened by 
| following advice that cannot be ſo intel 
bgibly delivered in writing, 48 by con- 
verſation, and through 2 method not 
altogether diffimilar from that bf teach- 
ing dumb people to ſpeak, who are 5 
in conſequence of a co-val deafneſs, 
but not of their voice's GORE be- 
ing vitiated. * ©] ay i Stund ont 
* enten ll 01.298 has cott oy. 
So far is ſufficient for our reader to 
| Aue Wee the efſential'pre-requis = 
ſites for an aQor's correct utterance. 
Let us now conſider him in another 
material point of view, and form an 
ocular analyſis of thoſe relative to his 
geſture. Since, as already hinted, to 
be heard, and ſeen with pleaſure, is the 
abridgment of his profeſſion. The taſte - 
ful ſpectators ears and eyes are in an 
uniſon with his tones and geſture ; they 
are inſtinctively hurt 19 55 Ser a. 8 
of * een 
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kept, tos. fliffly, ere (when. not in cha- 
raRer) which denotes an air of inſolonce: 


k breaſt, nor awkwardly. loan towards 
either ſhoulder, which would en 


75 
2 * 5 1 


K 130 1 N 
DPM by ſpraking-we gan canyey' our 
ſenſe to the blind; even 1a;by, geſture 


we can to degf natives, and to forgigners 


who underſtand not our language, eſpg- 


cially on the ſtage. But for the effes- 


ruating of it ſtill further and wb ap: 
plauſe, let ba en — be 


eee | 0 


15xi98910' : ov. Hr 10 0 
The entire Thad fs is to bear firmly ga 
the floor, and not to ſhift its place, or 


change its attitude every moment, which 


would re en of: 9 dee 
dealt mak. e a 368 - 2001; 


. Theep > AL a. Ne 
or of graga ſot every diverfifed direc- 
tion of, the head. It ſhould never be 


nor, let o ſupinęly incline towards the 


languid remiflneſs. ice 
The 
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The hes of a performer; even hen 

| nat. ſpeaking, is neither to be immovess' 

ble, Ike chat of a ſtatue, nor veering 

_ 2 blaſt like a weather 
n, M 5 o e 

rightneſs between — 2 na. 
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| : The: a is FISK to be 
turned. towards the: ſpeaker, and from 
the eyes through an eſcaping lock == gp 
— is to be gathered of dny 
a even in ſolilo - 

ies, Which! are thinking aloud'; 
or in fide ſpeabig. They muſt over 26+ 
company, With à ſocial direction u the 


movement of the hands, when averfion 


is not expreſſed, and every movement 


of the hands & to have its epproplat 
ed 
— Lt oa een 
My Oy: inn nem 


| 11230 ps! do Berit 1 ove bar tes” 
| - Wherefore i ſillowadhionhe-dire@tion 
of. the eyes muſt always illuſtrate the 
| 2 2 ſenſe 


„„ 
ſenſe of the words. When heaven, 
the ſtars, ſun; moon, &c.- of elevated 
fituation are mentioned, or addreſſed 
to, they are to be turned upwards: but 
when earth, hell, &c. downwards. — 
Vet how often on our ſtage, to the 
ſhame of ſuch ignorant offenders, do 
we ſee this very obvious rule ſinned 
againſt, as well as a pointing their hands 
from, when. 11 ſpeaking of themſelves. © . 
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In Fearing: 4 Deity's ſhrine, 
when in the temple” that contains it; 
or lappealing to the ſtatue of ſome revered 
perſonage in af public or other place, 
the eyes muſt be directed vo ; the” 
hand, or Ae ending that yy” F 
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The ag of the eyeibrim-s is to bi 

neither too fluggiſhly quieſcent, nor too 
wantonly active; but to obſerve cont 
eaſy, and well-timed obſequiouſneſs t 


the „ eg wk * ths" eyes, 
ad reli zn u: lich 
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tw} 
which may paectically: be dalbed: the ſoit 
of the a eg i aur cid MOT 
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Upon their judicfous I. 
well-niatiaged' abbr, And co Paffr- 
oned energy depends the chiefeſt tho 
to excellence in the art of acting, as 
2 CCOBON1,) in his Pom upon that 


_ Wt well worthy "of a ſerious 


attention from every #ſpiring performer. 
is) f Cs fl net 573 1 A 
11 2 1 . 
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Whereföre to his Italian text, chat 
boch doctrine may not appear an affected 
inſinuation o of, mine, I. ſhall annex a 
faithful Franſlarign, t9, ſet forth that 
author's "rule in the Airongeſt and the 
cleareft ig; - Whoſe evidence is to be 


| the more relied on in this caſe, as he 


was both « good writer, and 41 actor 
en 14 If + OW 1023430 3 

not unknown: to fame. * 
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Foſſe appicato un filo, e ſi portaſſe 

A puryo ove lo guardo fi diſpone? ? 

Fr quai de membri credi fi zee 

Ia gomena formata? ſolo al viſo 

| Ne altrove penſar gia che SY 
A tum quandi'gli-puditorl fiſo + 

Guarda negli c octhi, e ruh & * vedrat 

Pender da tudi, quaſi d' amor conquilo, | 
Trema di quegli guardi: fe nol ſai 

Aſpetta og un di piangere al tuo one's 

O come i tuoi farli ſereni, et gt. 
Or di, che non iniportstitd, o. quanto, 

1 5 aver cura al tuo volio, ſe. a l dei 3 


| Irteraments la verena. 9 il vanto. 
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180 If from "i eyes of every ſpeAaror 
a thread were to be drawn to that point, 
whither all their converging viſion tends, 
on what part of the body think you this | 
optic chain would terminate ? On the 
face 


33 J 
mes alone; © Now tutn your 6yes ables) 
cvely "on thefts,” and ybur Will obſerve 
them to be fd ned upon yours, ds thence 
to expect 2 Rating mple. whether 
they ſball be- overcaſt with ſorrow, 6r 
brightehed Into Joy. Wherkrore Tis 

matter of ub tall importante to give | 
your coutitenanice a due Everton, firtins! 
to the ſcenes Rnce fran nlhef at 


of ſo doing you are to hope applauſe, n 
or feat cenfure from weglec“ a 


Split noi bg! ator): "ze 1 
Aecording to tin Vety Tebfible döe- 
ine, bow ache er itt bur” e 
ladies i8 ar Pte of che Lyes and 
Sense an fan, in ute to | 
take a ffy peep around the boxes, to 
deſcryif any friends or admirers be there; 
and learn "from their apptoving looks, 
if the dear cratures be chraptured wich 


one's acting that e OT ES 2" p 
TS N ib D93 2 51. 13 


Another file Halt to this, hi ih we 


may Ty petceve, an ien 
Oh 14 donn 
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looking into her , boſom; and. feeling 


there as fox a roſe-bud that hurts her; 
although! ſhe be ſpeaking at the ſame 
time. This is paying no great attention 
to che other performers and as for the 
audience, the rays of her voice, pleaſed 
with a new. direction, and charmed with 
the. place, forger to reach their. ears, 
being loft. In. 4 E An abſorprion, ot 
3h, KY. 15M 
lf pronunciation. ber. e the. 
faulty organization, adventitious mutila- 
tion, or other incurred diſgrace of the . 
noſe, that is a. diſqualification. 10 as. are 
all deforming, diſaſiers of, the; face, ſuch 
as wens, large ugly. moles, frightful 
ſcars, ſcrophulous, rumours, . Sa 


1 w# & 


D 


f 
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_ analytical at | ancntion here a 
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of acting which i is to o repreſent.the poliſh- 
ed elegance, or elevated dignity of hu- 
man nature; becauſe every departing 
widely. from it either to. the. ſtupidly. 

Vacant, 


4 


= 1 257 ] 
vacant, glaringly abſurd, deſormed,; t 
groteſque, needs but very little, or indeed 
no inſtructions: ſeeing! that he enactors 
fit for ſuch parts come teady miſhapen, 
or unfiniſhed. from: the hands of nature, 
in the inattentive hours of her careleſſneſs 
and negligence: ſince by a peculiarity 
in their make, an oafiſhly inane, or 
ridicyloully marked face, wirh a ſingular 
tone of yoice,; they are the beſt adamed 
for theatrical productions that traffiek 
in the deformity and turpitude of man- 
kind., All ſuch actor claim to cthicir | 
peculiar ſhare. of the publick's notice; 
| ariſeth, however paradoxical . _ 
earn from their im eee 
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ads; 
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A.pvilting ak ſcrewing of tha 
is 10 be avoided as à practice very un- 
pleaſing 3 nor, is. leſs ſo, à frequent 
licking, ſucking and. a of the lips. 


71 n 5 T5 157 3271 Sur 2 
"To thrug up the ſhoulders often may 


do well in taking off a French ovtre 
11 | character; ; 


8 J 


character; but is elſe- where tulpable. 


Thoſe actors who in ſpeaking are apt 
to raiſe one ſhoulder higher than another 
may be cured: of this fault, by having 
as perfon near them in their prirate 
raining to prick? with a pin or neslüle 


1 


the mung men n 


- . 
: f Li # 


| — inclined we- Bp bub hs | 
make uſe of 4 collar. with nt * ord 
2 ſore _ FOO 3G. ACA LLBG 

10 chrome the head back arid thruſt 
thei belly forwards in ſpeaking, is gro- 
 eeſque, unartful, indecent? An «air of 
the laſt is betrayed by a conſtant ftioking 
of the left hand in a not very moral 
neighbouthood; beſides giving now and 
then à jerk or a pull-vp to it, to enforce 
an unchaſte image: — For were the 
actreſſes to deprive themſelves alſo of 
the uſe of a hand, by faſtening it in 
the left pocket, what a pretty effect? 


A 


A a nes —— of the: 


ſhoulders; - arms, and hands, is to be 


acquired by an application to the art · of 


neglect of theſe auxiliaries, I have ſeen 
ſome; miſcalled players, who are ba- 


imitating palfied fingers, or ſhort-con« 
vulſive dartings of: the And, * in 
* Vitus's dance. 


k * 


: Others I ID ſeen 15 * ove 
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the ankles, as, like tender-hoofed korſes, F. 8 4 


not to be able to prels with their feet 
fignificantly upon the ſtage; wherefore | 


upon, ſuch weakly grounded, and totters 
ing foundations no r of, 
dignity or grace can 1255 erected. . 


Among the ancients, Voung ro 
were a long t time preparing, nay. ſerved 


fencing, as that of the thighs, legs 
and feet is to be attained, by the precepts. 
of dancing. Throngh an unpardonable 


bands, but that of catching flies, or- 


s, * | 
P 


* 
«as t 
2 bd 


[ 40 
a'kind of apprenticeſhip ere they ad- 
ventured to exhibit themſelves. Quite 


the reverſe is practiſed among us, and 
hence ſo few ſucceed; but by crude 


and precipitate: eſſays become objects of 
the — 1 TP pniangh 10 


The firſt n of he into an 
art re deavthe O tragic poet Aſchylus, 
as we are told by Horace in averſe that 
has not been rightly underſtood by the 


crowd of tranflators and commentators; 


» 7 8 21 * . 


* decuit . e nitique allume. 


—— elle, but that e 
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Fr rom ſcenes obſcure to fame Ele actors led, 
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Teaching with pow' r to 4h with dig- 
nity to tread! | n 
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FA | The End of the Third Bock. 
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THE FOURTH BOOK 

DISPLAYS THE. RW 
CRITERIA 
OF 
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DRAMATIC GENIUS: 


FIRST, IN 


COMPOSITION; 
Sm IN W Tad 
SUBLIME anv BEAUTIFUL 2 
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PRAMATIC GENIUS. 
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BOOK IV. 


Dams genius in compoſitian 
hath been aſſerted by many emi- 
nent writers to imply the utmoſt ſtretch 
of mental vigour, and that a 899d. u. 
gedy, both for energy and merit, ſur- 
paſſes all the claims of the epic. myle ; 

becauſe, in the department of the latter, 
| ſhe. frequently relaxes from the violence, 


ſtorm, 


* * 
CA 


ty 144 T 

ſtorm, and tempeſt of action into the 
milder, ſubfiding, and level calm of 
narrative: Whereas the former is whirled 
on.by a Progreflive, .: and ſtill. encreaſing- 
hurricane of intricacy, perplexities, and 
buſtle, to the prepared cataſtrophe :: 
whence no room for a any nodding remiſſ- 
neſs, or ſleep-inviting ſcenes is to be 
found, but in the works of ame, 
qualified writers, "who by no means 
deſerve to be liveried in the retinue of 


dramatic genius. 


— ** 9 „ — mm — — 


It will not. be foreign from, but rather. 
coincide with, the propoſed ſubject in 
this Place to diſcriminate the two claſſes 
of men, who commonly undertake 0 
write dramatic pieces, tragedies or 
comedies, whence may be eaſily l 


the reaſons of their different ſacceſs. | 
; | 7k * 4 4 
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The one class 4 is induced: by an ac- 
quired, over-weening opinion in their 
own r from literature; the other 
g p is 


0 ths 1 
is arrouzed thereto. by an innate, and 

irreſiſtible impulſe from nature. NE 
Phe tal Wd? heir pretenfions - 
on having had an univerſity-educati- 
on — (by the ſame rule then all the 
diftinguiſhed fellows of colleges ſhould 
be good dramatic bards) — that they. 
have read all the ancient Greek and 
Latin theatrical productions, as well as. 
the modern Italian, French, n 
Granted. 9 

But all this with the aid of much 
more voluminous learning will not avail 
without the unacquirable gift of genius; 
and, alas, there is no rule for that; 
which, but with a moderate ſhare of 
reading, and well directed ſtudy, will 
ſuffice to create all thoſe wonders, for 
which it is capacitated to give exiſtence. 


W e 
s, nec Rudium 23 drvoite ven 

Nec rude quid P tvideo ingentum; ; alterias 1 
ee e ven p, ln beer 
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Study e genius * not reign, J 
To write a drama makes hut effort vain; 


E They muſt each other help the laurel to 
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attain. ' 


e the tradefman, had he been 
more happy i in the choice of 'his ſubjeas 
for the entertainment of digh andfaſhion- 
able life, poſſeſſed more of the true 


tragic ſpirir, 


„ 


| Nan tragicum ier ſatis, et r felicier 
|  audet = _— 
Hor. 


| than 


——_—_ 5 
en be ns p bs productions . 
have been launched on the ſtage. Hoes: 
the pathetic Southern's days. Now'wheri 
we mount fram him to Ou and top 
the chmax with immortal Shakeſpeare, 
have we any body elſe. we can latins 


if DS18ng>71G mt videronwed: nar © 


4 The lob raw play-ycrighs, from 
reading, and chplacthip anly, give 
pieces of .five act that might begin on 
end any where; each. fh moulded: | 
me rarer, bulneſs, t 
all c g to forward the comple- 
tion of. ane grand defiga.;,,No,.. their - 
laſt ach is; as, calm and unalatming as 
the bf, and. the firſt. to,;zhe, tall as 
animated as the laſt, the. whole flowing 


with an uniform tenorg. bn od 61 


Loses wy and regularly dull. 
8 it vine itut br 

Nay Kacke a = vnexpanding minds 
of ſuch. congealed beings, foreſee from 


one act, or een from ns ſcene to ano- 
—— K 2 | ther. 


* „ 4 
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cher. While « on the e ig; en 
re "Apollo" | 


at bell tn ene. 


"Hor. 


F 
», 


- 


"ck Sams W his mind 
with the ſubject choſen, and all its ad- 
juncts, with every circumſtance, real 
from nature, or ſubſtirurively annexable 
by art, of which he is become the abſo- 
| hate "maſter ; paſſes the whole before 
his mind in one clear, diſtinguiſhing 
and comprehenſive review, laying in 
bis firſt act, nay ſometimes in his, very 
firſt ſcene, the prolific ſeeds from which 
all the miracles of thoſe: to mint are 
to be engendered. 


, 


The plot being thus artfully contrived, 
and judictouſly ſurveyed through every 
point, in order that what is gone before 
may be duly preparative of what is to 
follow, and that which is to follow, 
n 5 <1 however 


* 149 1 
| may yet ah —— to emane from 
what has; preceded. He then betakes 
| himſelf to the execution of bis plan, 
which from having been previouſly well 
digeſted, is more than half done to his 


8 
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In the hour of compoſition he is no 
longer himſelf. Enthuſiaſm irradiates 
his glowing fancy, and operates an im- 
mediate tranfition of the poet into each 
character he draws.” Hence by a kind 
of eleAric power he communicates his 
feeling to raptured audiences; that lounge 
with yawning) Jaws, and: almoſt to diſlo- 
cation, at the unaffecting blank verſe 
work of mere literary poetaſters (among | 
whom I _ myſelf; ; 


' 


| Prim op c ills aue gs 


oy 1 £46 * 
After fo candid a PROTO it is pres 
fied that nd co-tettiperdty* delinquetit 
can take any offence.) Bit! he and he 
none deſetves the denomftaden of dre 
bull goiter," whe" eee 


— — eum qui pettus inaniter angit, 1 
3 rritat, mulcet, oY bs terroribus implet, 
10 e enn. AMslurid 1501761] 


« (ft DRE i S . Hon. 

Ho wog, , orien ke 97 Hom 

Hen: L aaa u nns 
a my n wi toroun not 


dan its WM n nere Ont ignt 
© Can there alle tempelts, or bing 
"oe on 4 cm- offs” 1 it 

Wich magic Pow't comminding " | 


r oY | "4 1 
at will. z t 2 39% 1d 


There are others who in in à ton- 
trary extreme by being ever om the ſtre tch 
after ſomething grand, which they can- 
not. attain. In their works nothing elſe 
18 


"© TIN 

is,19 be found; bus -PRmMpAUs tsifess . chr- 
gid declamations.. or gigantis|cimagethat 
unknown to nature, rejected hy an 
and guiltleſs, oe human paſſtan. Us 
AL d „iq 15 bas toit 
. Many, Perſons r been. ingonſidet⸗ 
ate enough t, aſl; and othets equally: 
unthinking have preſumed to! anſwerg 
or rather to ſpecify what were likely to 
prove the beſt, Modelled planb, for a 
Play, and to hid the, faireſt; for being 
honoured, not its a de mporuty, du 
friends. or. faction but a permanent 
applauſe through merit, = l-bumblyi 
think, it is, that which. Qrikes/ a qualified 
author's fancy the the maſt, eſpecialby} 
when, Ivins: 1his., ſhameful maxi 
of ſervile, yet tytannie pedantrys 
« conſider hw ſuch à great maſter 
would treat the ſubject. — he ſted ? 
faſtly, looks at nature wih his een 
Des 3, and boldly wage en his own. 
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But ſuch wou'd-be dictators, and 


| ſkilled only as one may ſay, in che 


carpentry of play-wrightſhip, concenter 


all their mechanical notions in diſcoveries, 


recognitions, and fimilar ſprings, as in 
Merope, &c. which are the -very worſt 
means, whereby a poet can _- to 


de e. fame. DIS gene tt. 


— 


on thy fir night of their exhibiion, 
or of being ſeen by an unin formed | 


| ſpectator, the effect is very agrecable, 


but ever after vaniſhes; becauſe fore 


known. Wherefore thoſe "Intereſting | 
| dramas, which we can bear' ofteneſt to 
ſee, and with equal pleaſure, when 
equally well repreſented, will be owned 


upon enquiry to be ſuch,” whoſe buſineſs 
we can in a manner forget, or remem- 


ber but in the groſs; therefore may 
begin a new acquaintance with them, 


enter into a progreſſwe intimacy, and 
feel an affectionate concern for their 


cataſtrophes at N Fee z as 
> F701 | 


. 2 
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TC 233 . 
PIRIE caſo in 123 . 
that of all he — have read, 
and ſhines forth a ade tration" * 
Haruces rack 


. 


ebene foting; See | 
Nov feet 8c notas auditorem naher. aun 


OrWAN * r full . 

in view, ſets us adrift in the midſt of 
his intended dramatic ypyage, ſuppoſing 

us to be thoroughly acquainted with the 

port, whence he had taken bis RON 

and 1 e eee | 

; a bor 


Aer I Sexxy E zoo. 


N e 
Pn No more ! Pl hear no mos; 
| be gone, and leave mo. 57 


7%. No bear me! by my ſuſlerin 


n 

My Lord, my Lord, Ta. not <hax 

et 10 abject -wretch | 8 

| ee. think me- Patience! where's 
the diſtance" throws . 


Me back ſo far, but I may bolt 
ſpeak | 


In right, tho' proud oppreſſion 
— pal not hear me 


After a ſcene of vain remonſtrance 
0 the ervel and hard-hearted Priull, 
comes on the gallant and friendly Pierre, 
like a ſun to diſpel the incumbent doud 
of anguiſh, and beam a cheating com- 
fort over his drooping thoughts. Having 
worked on the injured Faffier's mind 
| by a pictureſque and irritating narrative 
of Belvidera's unhappy ſituation, to Join 
in his defign of reſcuing Venice from 
the ſenate's tyranny; he goes off the 
ſtage, the purpoſe he had come on for, 
being obtained. The author ſoon after 
* 1 of Pierre ſends on Bel. 
videra 


5 on A 

. huſband att diſtracted for 
ner fuffe rings, not * his owe; that the 
afflicted fait one's prefence WN co 
firm and bring to maturity the refolution 
Pierre converfation: had _— #5 494 


in his 8 9. HT iD (5358 SHER bl 


NT Cabs) ; {ft tu fg uh df os 
Ther cannot be produced ſtronget 
Criteria of Dramatic Genius in"CompuNition, | 
than in this act, and indsed throughout 
the ſubſequent of is piece, according 
to tho pteſent correched form of repre- 
ſenting d; of which; as well as of the 
Principal ſtoch- plays, for the uſe of 
foreighers,/ it is to he wiſhed thete Wers 
exact printed copies to follow the per- 
formers, in order 10 attain our Englith 
accent in a purer mannei than rhey can 
_ cammmen e hy d ad 


5 


bot let us return to- vine aer 
2 firſt act conveys a ſufficient knowledge : 
of the principal characters, as well as 


an inſight of the buſineſs likely to follow. | 
The 


[ 1 56 ] 

The ſecond! proceeds to a futthering of 
the plot; where the giving of Belvidera 
by Feffier as 2 pledge of his ſincerity | 
and zeal in the cauſe of the conſpira- 
tors, is a maſter-ſtroke of art bearing 

in it the ſeeds of that change Which was 
to be wrought in him afterwards. The 
third act riſes to a climax of provoking 
Faffier to a deſertion from his engage - 
ment on one hand; and of the Venetian 
ſenate being deſtroyed on the other; 
but we are left uncertain which will be 
the event. — In the fourth ad, that is 
to contain the ſtruggle, or criſis of con- 
tending intereſts; as between Jaſſiers 
affronted love in Belvidera, and the co- 
venanted ruin of Venice Fate decides, 
by defeating the latter. — Let all who 
have hearts to feel, and eyes to weep 
recount the merit of the two laſt ſcenes. 
The fiſth act exhibits a moſt —— 
cataſtrophe. 22 
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Be it moreover obſerved; ee 
bination of the four claſſes of tragio effect 
appears in this performance: 1 Of the 
admirable in Pierre, whoſe characteriſtics 
are generoſity, patriotiſm, friendſhip, 
' and intrepidity. 2 Of the pitiable in 
the diſtreſs, of Faffier and Belvidera. 
35 Of che terrible in the mercileſs reſo- 
lution of the conſpirators in the chird 
E 45 55 
* Then fire the city round, in ſev' — 
«6 places, 


ys Orwith our cannon, if it dare i. 


* 0 Ravine: to ruin — but above all 
I charge you „ 


Shed blood enough, ſpare 1 


ſex nor age, 


1 


ce Name nor r condition, Kc. 


4 of the horrible in Jaſier 8 painting 
a imagined execution of ts an 


Pier re. 
6 Hark | 


[ x58 ] 


„ Hark how he groans! his ee 


« are in my ears! do neigte 
1 ee, fee," they've fixed” km on 
| ce the wheel, ale 


4 And now they tear bim, dre. | 


in the attempt to fab his beloved Bel. 
videra; and finally in fulfilling the pro- 
miſe of ſtabbing his friend Pierre = — 
then himſelf. 


In order to make young minds bet- 
ter acquainted with what truly conſtitutes 
the Criteria of Dramatic genius in rompo- 
ſition, through a more effeQual way 
than can be done by precept. Let 
them begin by reading in the French 
original, or a tranſlation, L' Abbe de 
St. Real's hiſtory of the conſpiracy againſt 
the ſtate of Venice. Next let them read 
Otway's play. as he firſt gave it to the 
ſtage, chen animadvert on the uſe he 
has made of the tranſactions and cha- 


racters 


raden therein contained, as * on 
what of either he may have added from 
his own invention, and the ſince made 
improvements in this excellent ſtage · en- 
tertainment; firſt, hy an omiſſion of che 
comic or rather abſurd part: ſecondly; 
by. baniſhing the appearance of Pierre) | 
and Faffier's ghoſts, which are but the 
ideal progeny of Belviderd $ diſordered. 


2 


Now for this a tang 
as well as for the equally judicious one 
of the Fatal Marriage, ſince called 1ſabella, 
the public is indebted to Mr. Garrick, 
who in ſo doing has acted agreeably to 
the rules of dramatic compoſition; within 
whoſe hoſpitable ſhelter comes every 
beauty of Shakeſpeare, and his excepti- 
onable parts _ are to be looked upon 


as irregular. 


The following anſwer I gave to a2 
French gentleman' s remark, as we Were 


* | 


[wo] 
walking in the gardens of Verſailles —— 
„Is it not ſurpriſing that ſo ſenfible a 
people as the Engliſh can be pleaſed 
wich Shakeſpeare's abſurdities.” — © The 
Engliſh, fir, are not pleaſed (with Shake- 
ſpeare's abſurdities, but bear with them 
"(which they very well knew before any 

ſtrangers had attempted a diſcovery of) 
on account of his excellences, which 
every thing conſidered, the æra he lived 
in, his narrow education, early marriage, 
dear-ſteeling 2 &c. are really | 
miraculous.” | 


But it were needleſs here to undertake 
the defence of that Olympian Fove in 
dramatic writing, who has been | ſo 
victoriouſly defended by our Engliſh 
PALLAS“ againſt the vain and impious 
attempts of French giants in criticiſm, 
EnctLapus VOLTAIRE at their head; 
proving from his works 


„An Eſhy on the Writings and Genius of Shakeſpeare, 


"To 16x T 
Un, nil migjus generatur M, (ico het 
Nee viget guicquam ſmile, aut Herde 
"Proximes illi tamen oceupavit" Wu 
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Ty * Imiitated. 1 wee 7 "TY 
; Than bim no greater bard was ever 

born; e 8 
None equal 3 ar. next in rank 
is nam d; 1 

Vet ſecond honours: lee her brows 
aden gien : 70 
| Who 1 in his cauſe . live for ever 
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pa ſhines firſt on "we Ut of | 
our tragic writers, and is the foremoſt. 
on that of our tomic; for, as to him 
nature gave all the power ſhe could: 
ſo, art gave to Ben. Johnſon every re- 
ſource. — Therefore they are recom- 
mended as the beſt models to ſtudy ; in 
| 3 L the 


* 
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che moſt regular of Shakeſpeare's comedies, 
Tur merry wives of Windſor; with the 
Silent Woman, T he Alchymiſt, and The Fox, 
by the ſecond father of our ſtage : nor 
muſt his adopted fon Randotph's excellent 
production, for fo young a man, called 


the Muſe's looking glaſs, be forgotten. 


The reſt of our comic writers, who 
ate not deficient but rather abound in 
the articles of learning, wit, humour, 
and ſpirited dialogue, had they not ſinned 
ſomuchagainſtdecency, might be eſteem- 
ed as propet objects of ſtudy z may be 
looked over promiſcuouſly; or read cur- 
ſoorily, according to the dates of their 
ſiucteſſiwe appearance, if ſuch a proceſs 
to the ſtudious reader may ſeem moſt 
| Tl) 


. to be cbtervedd x ede the a 
-ning of their fables they are fond of 


d bn from Horace's Simplex, to the 
| complex 
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4 complex, and even ** e. Cox- | 
GREVE wreath id „n 
* 11 

One ene may fulfice. for the. 
eternal exterpation. of that heterogeneous; 
monſter 7 ragi-Comedy from our ſtage ; 
which is nature's repugnance to all ſus, 
den tranfitions from one extreme | to 
forrow, in whoſe undiſturbed enjoymeng. 
there is a ſecret pleaſure, than impertinent 
intruſions of mirth: and to. brilliant 
aſſemblies of mirth nothing proves more 
unwelcome, than cloudy and overcaſting 
approaches of ſorrow. For not only 
while at a diſtance, but even when nearly 
ſituated they abhor being ſeen together; 
as may be inferred from the example 
of a family weeping in one apartment 
of che houſe, for the loſs of a parent, 
child, &c. the unaffected ſervants, &c. 
laughing and enjoying” 'thomlolres. in 


another.. Fg 


"Iii e 


A modern kind of 'epicene dramatic” 
textures, which are called ſentimental, 
fall under the unwarrantable definition 
of grave comedies, or n tragedies, 
for neither Melpomene nor Thalia will 
acknowledge them; conſequently aſſign 
their authors over to Novewriting, be- 
| cauſe in that province they may derive 
|| confiderable advantages from the auxili- 
5 ary- ſubſidies of narrative. But 
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Non di, nonhomines, non conceſſere coluumæ. 


Imitated. 
Tame mediocrity | in dramas. now 


Let boxes, Pit, nor r galleries allow. 


It is time to enter upon the ſecond 
part of my promiſe in this book; The 
true ſublime and beautiful of acting: which 
to attain, an actor free from the organical 


impediments recited in the preceding, 
A | book, 
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book, ſtands in need hut of one requiſite 
more, and that is ſenſibility or feeling, 
which, like genius to an author, muſt 
be given by nature. They are boch im- 
proveable by ſtudy, and art, but not 
acquirable. 


The expreſſions true beautiful and. true 
Jublime are purpoſely employed here, 
in oppoſition to inſtructions; and a ſpe- 
cimen of the falſe beautiful and falſe ſublime 
of acting, in Miſcellanies formerly 
publiſhed by me: and of whoſe con- 
tents there is a table at the end of this 


Between the performing of the an- 
cients, and that of the moderns, on 
account of the maſts and many other 
concomitant appendages to the perſon- 
ated exhibitions of the former, beſides 
the vaſtneſs of their theatres, &c. no 
kind of compariſon can be inſtituted, 
wherefore it is a ſubject 1 ſhall not 
L 3 4 Es 
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meddle with here, being quite foreign | 
| from my en deſign. 


The male hötvever had: one advan- 


tage unknown to us, which was, when 


a daughter, a ſon, a miſtreſs, &c. had 
a mind to carry on a deception in regard 


to a father, or a lover, by paſſing for 


another perfon ; and indeed it was much 
better done by that aſſiſtance becauſe the 


face could be altered towhatever aſſumed 
form they pleaſed for the better ſuc- 


ceeding in ſuch an impofition; whereas 


all expedients of that kind, as practiſed 


on our ſtage, are very awkward, nay 
improbable. 


But this Stutraitaigh is infinitely over- 
balanced by our more nearly ſeeing, 


on every occafion, all the impaſſioned - 
viciflitudes of the human countenance, 
ub well as by hearing the unforced, and 


genuine accents of every affection; whoſe 


accurate and happy expreffion in cemely 


conſtimes 


% 
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n as true beautif ul, and in 
tragedy the true ſullinx of acting. Qs 
which, two lately deceaſed ac&treſſes 
poſſeſſed in an gminent degreę, namely; 
Mrs. Pritchard, and Mrs. Cibber, as muſt 
be acknowledged by all thoſe who have 
ſeen the former in Beatrice, Roſalind, © 
Clarinda, &c. and the latter in 
* ue & Go. 


The dende es of —— Nip 
| departments were emphatically diſplay- 
ed by both; laughter by Mrs. Pritchard, 

forrow by Mrs. Cibber and in à very 
' ſtriking, contraſt to many comedians, 
eke tragedians ; the laughter of the ne 
party being not only lamentable, but 
horrible; while the other burleſques 
calamity with 2 ridigulouſly rueful af 
pet And pronunciation is diſgraced 
by dry ene 1 from words t 


word. 
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On Mrs. Pritchard's open ant ifs 
countenance, affability,- meaning, and 
chearfulneſs ever accompanied her well- 
cmed, and well-toned lachs | 


Mrs. Cibber's | pathetic features and 
intereſting accents gave grace to forrow, 


and majeſty to affliction. 


Mrs. Pritchard's voice ſtruck out all 
the ſprightly, clear, diſtinct, yet con- 


nective, and animated notes of a fiddle: 


From Mrs. Cibber's flowed all the ſooth 


ing tones, delicate inflexions, tender 


tranſitions and aſſuaſſive melody of the 


June 


Theſe two were actreſſes, and both 
at times have given ſhining proofs of 
their great ſkillfulneſs in what may be 
called adlufion (to diſtinguiſh it from the 
word alluſion) the art of playing to the 
hearer, with properly varied looks, 
geſtures, ſhrinks, alarms, ſighs, traverſing 


the 
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the lage, turning to, and from, &c. 
which is now ſo frequently neglecked 
by che greater part of our performers : : 
yet furniſhes ſuch brilliant opportunities 
of the true ſublime, and true beautiful in 
acting, which the ancients * not, 67 
| reafon of their maſks. | 

To Seated a geſticulation abſtracted 
from the utterance of words, and, vice- 
verſa, of delivering ſpeeches without 
the accompaniment of action, ſeems to 
be an over anxious refinement, calculated 
rather to puzzle than advance a ſtudent, 
as it might be productive of a prejudi- 
cially weaning habit, of what ſhould for 
ever ſtart co- inſtantaneeuſly ſtart toge- 
ther. The cuſtom of one perſon's ſpeak- 
ng, and of another's geſticulating to the 
ſame words hath always appeared to 
me in a ridiculous light.— perhaps from 
not having-ſeen a maſterly example. 


For 


For a more Pa knowledge of 
as Jab ablime and beautiful in general, whe- 
ther in the circle of the polite or even 
uſeful arts, and various ranges of nature, 
all curious enquirers are referred to that 
gentleman' s eſſay, who is now divorced 
ſrom the muſes, a not inconfiderable 
loſs to the Belles-Lettres-world, and 
doomed to the ſenatorial drudgery of 

unkarmonious altercation : of whoſe ele- 

gant performance may be truly ſaid, 

What genius dictates, and learn' d 
. taſte indites 


Proves the ſublime and beautiful he 
writes. 

Leſt what is above advanced might 
induce my readeis to think I excluſively 
appropriate the true beautiful in acting to 
canedy, aud the true ſublime to tragedy ; 
I declare my opinion is, that reciprocally 
each may at times appear in the other, 

5 and 


5 c wm] 
| hf with the ſtricteſt propriety, but chat 
they both have their peculiar ——_ 


tions. 


2 en the general criteria of the 
truly beautiful of acting in comedy, as well 
as of the truly ſublime of acting in tragedy, 
conſiſts in the performers appearing to 
be the very characters they repreſent: 
uttering their dialogue, whether calm or 
impa ſſioned, with a voice judiciouſſy 
varied into tones (with ſometimes happy 
diflonances) and accents fo ſuitable, . as 
to be exclufive of all others on that 
oOccaſion; accompanied too with looks, 
as well as geſtures peculiarly adapted; 
| agreeable to Ciceros doctrine, which 
that great maſter, as well as foremoſt 
example of oratorial elocution, in every 
ſenſe of the word, had acquired from 
the beſt of all ſchools, an accurate ob- 
ſervation of nature: Omms enin motus- 
animi ſuum quendam 2 naturd habet vultum, 
- - 1 
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Were this truth properly attended 
to by our ſtage practitioners, we ſhould 
never ſee nor hear the now common 
errour of tragic geſtures, and declama- 


tion in the irritable ſcenes of comedy; 


which ought to be carefully avoided by 


every perſon that would defire to be 


thought poſſeſſed of the true beautiful of 
aQing in comedy, and not be deemed at 
the ſame time totally ignorant of the 
true ſublime in the acting of tragedy, by 
ſtraying into the falſe, with a barbarous 
ſtare of features, inhuman roaring, and 
a moſt tyrannical vibration of limbs. 
There is a quality and temperament to 
be obſerved in the paſſions of the 
great, and the polite, who muſt by 


no means be made to rage like bed- 
la mites. 12 


Now 
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Now the reaſon of the epithet Wan 
| belag applied to the comic department 
is, becauſe a gallantry of dreſs, an eaſy 
livelineſs of deportment, a fluently ſpi- 
rited manner of eonverſing, heightened 
by various occurring, ' concomitant, or 
incidental ' graces, &c. are diſplayed 
there: all which minor excellencies (if 
I may be allowed the expreſſion) can 
have little or no room in; nay rather 
are abſolutely excluded from the tragic - 
where through the gravity of the bufineſs, 
the ſolemnity of the ſcene, and elevation 
of the chief perſonages in general, a com- 
manding aſpect, a dignity of geſture, and 
a majeſty of ſpeaking are required. 
Here NQuintilian s remark comes in very 
pat, Rosc1vs citatior, Æsor us gravior 
fuit, quod hic Tragedias, ille comadias git. 
Rosc1vs was more lively in his man- 
ner, Æsorus more grave; and for 
this reaſon the latter acted in tragedies ; 
the former in comedies - which uncontro- 
"on implies, according to that ex- 

cellent 


\ 


"wal. wer. r 


. 
cellent | criic's meaning; that the ane 
was poſſeſt of the true becutiful, and abs 

other of the true ſublime in acting. 


ry 
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A combination of theſe grand thea- 
tric eſſentials are to be ſtudied hy actors, 
and admired by ſpectators in that pro- 
tean performer, Who is occaſionally the 
thunder- bearing eagle of tragedy, in 
Lzar, MAcBETH, HAMLET, &c; 
the pleaſing ſw-an of ſpirited and genteel 
comedy in BENEDICT, DON FELIX, 
RANGER, &c: the neſtling, humble, 
and contracted wren of hu-liſe in ABEL. 
Daugctr! aid 


Ho has he arrived to this degree of 
perfection? by adding to all the advan- 
tages with which nature had copiouſly 

5 gifted him, an indefatigable application 
to reading, practicing, and converſing 

with many learned and ingenious perſons 

of this and other nations; as well a8 

with the moſt eminent artiſts in their 
R ſeveral 
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ſevetal depenmens, whom he could 
derive any hint or inſtruction from. 
The unſtudious, the idle, or the diſſi- 
pated will never be conſpicuous in dhe 
e 64-1945 


Of all the living 3 3 
1 univerſally allowed to be above the 


reach of competition, I had reſolved not 


to take notice, to avoid caufing animo- 
ſuy and jealouſies among themſelves, 
as well as any charge of partiality againſt 
myſelf in the behalf of particulars; there- 
fore I leave them to the deciſion of the 
public, chuſing by no means to point 
out faults for the entertainment of ma- 
lignancy, and candidly own at the ſame 
time that ſeveral are endowed with a 
great ſhare of merit, and others with 
proper talents for a fill farther improve- 
ment than either giddineſs, indolence, - 
or vanity flattered have yet aero 
them to attain. 


But 


L 
But as to blazon forth the metits of 
our now theatric Phoenix, would require 
a larger volume than this, my unfeigned 
ſentiments thereof cannot be conveyed 
either in a juſter or ſtronger light, than 
in the ſhort Latin poem occaſioned by 
the alarm of his being | dangerouſly ill 
in March 1769, to which is added an 
Engliſh imitative . paraphraſe, - for the 
accommodation of thoſe who might not 
underſtand the original ; and; of which, 
at the time, ſeveral ptinted copies were 
handed about, as a palinodia for myſelf 
and others having been ſeduced into tenets 
of dramatic hereſy. 
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Flebilis occiderit ; quite tua regna Thalia | 
- Suſtineat ſolus : tragiceque negotia muſt ? 
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NUNC VERO 
CONVALESCENTEM 


THEATRI BRITANNICI 


Rꝰ $CIUS Anglorum Ro defirus ad a. 
Aftra, revernanti, revoluto ſydere, terri, 
Heu meditatur iter; vidui ſi dramatis heros 


Emulus affurgat, tali qui numine, et artis, — 
Naturæque, poteſt varios proferre colores —— 
Hic tantum in votis, nullo mirabilis zvo; 


Illicd diffugiant lachrymæ, ſuſpiria, luftus. 7 
Præteriere ſerox aurigo, et ſæva nephritis. | 
Jam rubicunda falus faciem depingit ; ocellos | | 
Tam cari capitis læto I honore. | 
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AN 8 THE TITTY 
GREATEST ORNAMENT : 
Being an Imitative Panarnadse of the Latin, | 


LBION's ſam'd Roſeitn, on fick-bed confin'd, 
To heav'n reſign'dly meditates his way. Lb 


What muſt have been the widow'd dramas 5 


Were he, the ſtage's Coryphæ us gone 2 x 

Who'd — the tnagic ſceptre wield, . | 

And reign v wald in che cofwic Nene? bee. 

Let envy name whotequal cout; 2 a 

Both art and nature s Executive f 2 
rs. \boenbin* — IE 9 


and various ring of their pow” 
THEE — N was: * ſhall ne 
den. . 2g 
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Hence idle wines vain BO atd pining grief, — 
The jaundice dire, th' excruciating ſtone 
Torment no more — Lo, bloomy- viſag d health | 
Nn a new yermilion o'er his face, 
4 * 1 3 | 
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j' | | Quare agite, 0juvenes, nde ful agmine - "a 
Mass e ehe, e ng ehen eporeſqu 
{4 | Advolitant: mæſtam ludis recreare ſororen 
; | Nunc opus — [lla necis crudelia tela, venenique 
| Auxilium fugiens ; alienos ſumere vulrus | 
| Lætitiæ gaudet; ſolitas deſueta e, 


ng Ea, chares cm 6 redivivo munera portant, 
i. - Phzbigenum ; et feſtis lats loca cantibus implet! 
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nan 8 
Wich grace ſuffuſi ve, * 


Now let the youth of eicher ſex rejoice, HAT 
Now is the time to form the feſtive dance. 2 


Wallis haſtes with all her blithſome train 
Of ſmiles, of joys, of laughter, and of loves, 
To hail their fay'rite, reſcued from the foe 
Ol nature, genius, elegance, and taſte.” 
With kind inviting ſhe her ſiſter wooes 
To interrupt habitual ſorrow's flow, 
And be a ſharer in the general joy. 


Melpomene aſſents; the murd'ring ſword _ 

Lays by: and turning from the poiſon'd cup 
Beholds with all a mother's glowing fondneſs | 

A darling ſon reſtor'd to life, and her. 8 
Thoſe eyes long us'd to weep, now learn to ſmile. 
A foreign luſtre gilds her faded checks, 

Like tranfient glories o'er a clouded ſky. 


Behold the ingenious of all arts ante; 
With zeal their warm congratulations pour! 


Hence nought is heard but rapture all around, | 
Ad echo joys fes the found. 


The End of the Fo v RTH Book. © © 8 
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BOOK V. 


"HE Reaſon for „ chis book 2 
With the article of architecture, | 


wiſe not from an intention of entering 


into any diſcuſſive examination of that 
art; becauſe, conſidered as ſuch, ſo | 
little or rather nothing of it is employed 
in our London theatres, or others through- 
out the Bririſh dominions. 


2 


Meerly ene ere are no „ objedis- 
of curioſity, either for exteriour, nor 
inrornal beautics: to be ſeen in the but * 


penters, and tilers are able to execute ;; 


in order to view the performances ex- 


ſays in the firſt book of his ZEneid, 


| SP WE RATE: 407" HY | 


1 excidunt, "OY decora alta futuris. 
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of each fabrick, where Koe any more 
ſignus of elegance, or magniſice nee can 4 
be deſeried than what bricklayers, car- 


wy primary and ſole intent having been 
o cover a ſpace, ſufficient for the ſeveral 
crak of ſociety to be conveniently ſeated, 


hibited on the, ſtage, for 7 a PRE a 
arca is allotted. 


The chief motive fr mentioning that 
art here, is to animadvert on what Virgil 


which comes in as a ftrong auxiliary to 
the hypotheſis, advanced in the ſecond 
book of his work — and is where he 1 
makes ÆEneas obſerve among the moſt 
ſtriking) objects worthy of his attention 


in the but newly founded Carthage 


Fundamenta locant alii, immane ſque columnas 


« Here 
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<4-blers deep foundatons are laid hy 
&. ſome for | fplendid - theatres ;.. there 
proud afpirihg columns hewed out of 

See to join ĩn ien for Ln 
ee, * — Ait at 
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dd inſtitutions for the. charater- 


Nic of an humane and poliſhed. people; hy 


becauſe: wherever they are encouraged 
the liberal arts are not aliens, but iden- 
izen' d, N Lint Go 
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which to nadel learned gives a poliſh. 


44 1 our manners, and worn ge from 3 
466 ſtate of barbariſm.” P A673 


The only opportunity 2 nsch in Ys 


archite@ture has' in 0 va at 
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our theatres of Drury-Lane and Gasen 
Garden, is in the department of ſcene- 
painting, in which article they are as 
luxurioufly rich, as almoſt nakedly poor 
in the other: and the managers there- 
fore ſo juſtly deſerve the publick's en- 
couragement as they ſpare no expence 
to have the beſt artiſts,” who have fur- 
niſhed us with a ſcenic variety; a ſpe- 
cies of 'theatric treaſure unknown to 
antiquity. - 558 Je 


Architecture, or in its 11200 8 us, 
common building, provides ſeats ſor 
the ſpeRators z- and Painting, with duly 
decorated ſcenery, prepares the ſtage 
for. the actors delivering their drama, 
according to the ſituation of place, and 
rank of life in which every repreſented 6 


3% 


| character | is ſuppoled; to have been. UE 


80 much being cd; now a mat- 37 
1 ſerious debate preſents itſelf. In 
What Nyle ought the language of a drama 


_— 


"Law 1 


b ene en en eee i 5 2 


verſation or one more e and 
conf equently more Fe . 
be beſt lation of. this matter will | 
be eafily deduced. from a ſuccinct, yet 
ſatisfactory diſplay, of the original cauſe 
which gave birth to, and of that ſpirit 
which is ever to prevail in, and direct 
à cultivation of, the liberal arts; the 
hereditary and indefeaſible empire of 
fanciful invention; which may gene rically 
be called the poetical or creative power 
in each: and chat being explained j in any 
one, is immediately applicable. to th a6 
the common en ee 


1 


- Wherefore from hs to notion 
of poetry having been the firſt cultivated, 
and the eldeſt fiſter in conſequence, 'we 
make a. choice of her; founding” our ; 
doctrine on that poetical text, which 
contains in a few words the philoſophical 1 
| tendency of the polite arts. 


— Pate 


«1 


* 
2 


0 
* 


Per it tamen. * 


7 


« -when the poet ſits down. io compoſe, 


ce he ſends his imaginatian abroad in 
« queſt of what, firialy ſpeaking, ' i 
ce to be ſeen no were, Vet gr Sa 
* e 2 * e 
| 35 : RET EIT Ee 
The beit Ceidztien f this + fekt 
paradox, yet fundamental baſis of the 


civilizing arts, is to be taken from the 


judicious conduct of Zeuris the Grecian 
painter, who when he had reſolved on 
executing the picture of a perfect beauty; 
did not paint this or that particular lady 


celebrated for her charms: no, he brought 
together, combined in his mind; and 
finally co-identified into one; the ſeveral 


excellencies of the many living belles 


whom he had ſeen, joined to all the 


concomitant heightenings his rafteful fan- 


-# 7. : * 
14 131 cy 


— 
Lain quod ſpoon ff Po 8 8 be 4 55 


- 
——— — 


465 4 191 * 5 8 DN | | 

«cy could. with. propriety: »foggaſt; ahen | 
10: che whole of ſo charming a deſen, 
the animated poetry of his colouring 

1 real and wonderful exiſtence. 


— 
4 1 7 


[When a e abe eee * 
eee eee, England, and of nature, 
reſolved to draw the prince, the hero 
of laughable abſurdity, in Sir John Fa 
he could not have met, in his time, an 
| original prototype to copy ſuch an extra- 
ordinary character from, becauſe none 
| ſuch had ever exiſted. It was get from 
this, or that, or a third ridiculous fellow 
' which he might have taken cognizance 
of, chat he gave us, in him, according 
to the juſt expreſſion of Mr. Garrir s 


No, he crowded together the ſcattered 
demerits-of all fuch unworthy treſpaſſers 
againſt integrity, truth, honour, bcc. 


Y as 
\ To / a 
I _ 
. = . 
—— — 


NET Rp . 102 * 
28 ke might have ſeen, his own Ants 
invention contributing n to the ri- 
: Goon Cones ce DOES af 
4 tegen q SC "62 
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The eminent We compoſer brings 

together, and binds up in laſting confe- 
deracy, an harmonious ſucceſſion of 
ſounds, which though they are all to 
be found in nature, were never heard 
in that poetical order, till ſubdued by 
the diſcipline of his art. The ſame 
doctrine reaches to Singing, ens. 
wann, &c. 


: HD in dramatic compoſitions, tra- 
gedies eſpecially, the painted ſentiments 
of the mind, and feelings of the heart, 
require to be accompanied with a mufical 
expreſſion, and if in rhime, ſuch as the 
impaſſioned paits of Poyz's Ehiſa's letter 
0 Alelard, wh would the hurt be? 


* 


Rhine; will cry out 00 e : 
objector, is a modern and gothic inven- 
| ; tion. | 


n ww] 


tion——not i it indeed, but was conflant- 8 


ly practiced by the Greek and Latin 
poets; ſor as we finiſh our verſes win 
2 likeneſs of ſound, fo did they with a 
| likeneſs of 'meaſure + as for inſtance, in 
their hexameters; which generally on- 
clude with a dactyle and ſpondee; where 
there is no particular motive of poetical 
licence, or particularly affected expreſſion 
for the contrary, or varying their cæſura, 
or pauſe, (as we do in gur Engliſh ver- 
| fification) of which in the Latin inſerip- 
tions for Shakeſpeare's temple, there are 
ſome inſtances founded on the beſt * 
fical precedents. 8 


Nos patriæ fines, et dulcia —linquinus arva 
Nos patriam fugimus, tutityre · lentus in umbra 
e doces amar —yllida filyas. 

| „ 

| We fly our native clime, paternal ſeats, 
And of youth's happier joysthe kind retreats. 
You Tityrus at eaſe, each liſt ning grore 

 - Reſounds fair Amaryllis and your love. _ 
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Of "PEA rhimed or conſonant. end- 
ings,' an affected writer was fo profuſely 
vain, as for every copy of verſes, to 
haye 2 8 relay to the ſame ſenſe 
in readineſs, if required, in order to 
lead each word-catching ſnarler in criti- 
ciſm a back dance from the laſt line to 
the firſt; as ſuppoſe for example-fake in 
the concluſive inſcription of Sx a x E- 
S$PEARE'S temple ; and not unlike to 
the now antiquated practice of Bout: 
Rhimes, that had long me among 
the nn. as ven n 


— 


i — — dibria prebet, | 
— — Stemmate dives, . 


But that fantaſtic innovation, 2 
genius and taſte, was ſoon laughed into 
contempt and diſuſe. 


Poetical 


JET. - 
©  Poetical: licence in Latin verſification, 
is the tranſgreffing againſt ſome eftabliſhe 
ed rule, whence a beauty is derivable 
that could not be ' otherwiſe, ſuch as 
giving long or ſhort meaſures'to ſyllables 
naturally the reverſe, &c. In Engliſh 
it is either compreſſing ſyllable together, 
or looſening, them into à greater flow, 
and ſometimes in the additional length 
ening of a verſe or verſes, the better 
to expreſs the ſenſe ; which is exculable 
when ſoberly employed, but blameabls 
when wantonly indulged ;. but indeed 
our Engliſh proſody and: art of verſifi- 
cation are far from a ſtate of perfection. 


| I mean, not here. to. contend. for a 
revival of rhime throughout any of- our 
dramatic performances: but only to 
hint that they never ſuffered in cunſe- 
quence ;. but through writers who either 
were not maſters of, or too ſupinely 


neglected that part of the poetical art, 8 


as may be proved by Racines tragedies, . 
N 2 Moliere's 


wy © my 
Moliere's ſelect comedies, ſeveral of 
Voltaire's ſtage-pieces : which for the 


- moſt part are flattened into tameneſs, 


or blown up into bombaſt, and other- 
wiſe horribly disfigured by the generality 
of our taſteleſs, inelegant, and wretched 
tranſlators. But fince blank verſe, on 
a ſuppoſed fimilarity to the Iambic of 
the ancients, is adopted for tragedies, 
be it ſo, and ever infiſted on, to keep 
clear of very proſe, in that diviſion of 
the drama at leaſt. | 


There ought to be a ſcene of ee 


to conclude each act (which ought never 


to exceed a certain length of time) and 


to it all the preceding ones ſhould 2 b 


as to a climax. 


There is no abſolute geceſſity for death 
in a tragedy, or for marriage in a comedy, 
ſo far as to violate the truth of a known 
tranſaction — for indeed a diſplay of 
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| the paſſions ſpecificated to each depart- 
ment is all that is abſolutely neceſſary, 


But a caution to be obſerved by ſtage- 
directors, is, that no perſon be uſher'd 
on in MrLTOMENE's train, for however 
ſhort a meſſage, reply, &c. whoſe dreſs, 
figure, manner, look, or tone of yoice, 
may diſgrace the theatre; as the repre- 
ſentation of ſuch moſt, certainly would 
a capital piece of hiſtoric painting; yet, 
at the like wretched obtruſions, we are 
too often forced to laugh, and in ſcenes 
of the greateſt importance. Another 
undeſirable effect reſults from ungraceful 
attempts at fencing; as well as from the 
petit manœuvre of drinking poiſon out 
of ſmall pocket-dram- bottles, becauſe 
unnaturally combining a ferious and ri- 
diculous idea, that are farther heightened 
by the hero, or heroine's falling on the 
ground, either precipitately .alarming, 


or ſlidingly aukward, there in the repre- | 


—_— ſented 


[ 1 T 
| ſented act of expiring, to n the final 
exit groan. -  - 


Tu AL 1A on her fide declares againſt 
all groſs imprecations; vulgar ſwearing, 
ſuch as that execrable expreſſion, The 
Devil burn me, now appropriated to 
teaguiſh characters. She alſo proteſts 
againſt all low ſtreet dialogue, that muſt 
infect young minds, becauſe ſeemingly 
to them delivered from a place of autho- 
rity and ſanction. Over ſcenic enter- 
tainments, in every diſtrict, let decency 
always preſide, - otherwiſe they reflect 
diſhonour on the 1 that ene 
them. 


The occaſional intermixture of poeti- 
cal or rhimed lines with proſe, is autho- 
rized among the ancient claſſics by the 
elegant Petronius; among the moderns 
by Bachaumont, la Chapelle, and others. 
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1 un author, having writren up 46 
the genetal title of a work propoſed, as 
of each book, chapter, or ſecklon in 
particular, indulge himfelf now and 
then in metrical expreſſions, in order to 
add more of the entertaining and the 


graceful to his producton; deſerves he ; 


not rather approbation than cenſure for 
ſuch attempts at poetic ornament, either 
in rhime or blank verſe, as they temp- 
tingly occur, for giving 2 more WIT 
cloſe to. his ſentiment. N 


The untagging of a lately; on 
account of many forced compariſons 
formerly uſed by way of tall- pieces for 
the old plays, makes the acts in general . 


to end very baldly ; and equally unartful 


is the cuſtom of ſending principal cha- 
racters, after they had figured greatly 
in a ſcene, off the ſtage with an inani- 
mate half. line, ſometimes not a word: 
which inattention of the author uke 
them waddle off like fo many dramatis 
N 4 | 


4 


[=o] 
lame ducks, depriving at the ſame time 
the audience of an opportunity to pay 
them, at their exit, that FINE applauſe 


ame they had deſerved. 


But is it in the 1 of common 
nature for people to ſpeak in rhime? 
no; nor in blank verſe, nor even in 
elegantly rounded and well-cadenced 
_ proſe; but with common nature the 
polite arts have nothing to do; ſhe being 
proviſionally, induſtriouſly, and drudg- 
ingly married to their very diſtant relations 
the —— arts of life. | 


To * chis matter farther by 
ſtage-repreſentation. — Let us ſuppoſe 
a tyrant (which may very probably hap- 
pen in the courſe of common nature) 
were poſſeſt of a moſt amiable form, 
enchanting tone of voice, accompanied 
with a moſt pleafing addreſs ; but his 
fon, a young prince, and a lover, diſ- 
graced wih a horrid diſcordancy of 

features, 


2 
a 


N [ 20 ; 
features, à gratingly offenſive - utter- 
ance, an aukwardly ſhocking demeanour, 
thould we be pleaſed with the ſight of 
an exact reſemblance in every point? 
No. — Becauſe our judgment would 
immediately revolt and cry aloud within 
us, that things ought not to have been 
ſo. ley | * 


Here is an inſtance of abſolute truth's 
loſing its quantum of - credibility, and of 
| poetical verſimilitude's rightful demand to 
a preference, aſcertaining that 'the ty- 
rant thould have had all the ſon's dif- 
agreeable appearances, and reciprocally 
the enamoured prince all the amiable | 
ones of his father, to be admitted within 
the precincts of beautified nature, in ideal 
truth, which is poetical verſimilitude in 
all the arts of polite compoſition.— The 
reſidence of the wicked paſſions ſhould 
preſent a forbiding outſide; that of thẽ 
amiable a pleaſing one: the latter have 


a ſoothing, the for mer a rough voice. K 
This 


1 202 ] 

| en unvarying doctrine muſt. bs af 
i  guoully attended to by all performers, 
| male and female, defirous of excelling: 
viz. Their thoughts muſt never be bent 
on imitating the geſtures or voice of 
| individuals; that is but aping, or limited 

| taking off at beſt; they muſt never make 

to themſelves ſet rules for playing any 
| 


part, but according to their reſpective 

feelings, at the ſeveral repreſentations; 
| never be ſlaves to certain returns of pe- 25 
| culiar attitunes, that I have ſeen ſome-- * 
1 times made even to fore- run the words; 
| upon which too great a marking or dwel- 
ling is to be avoided, as well as an 
affected look of importance, to tell the 
audience that ſomething great is coming, 
to which they ought ſeriouſly to attend: 
that is only to be effectuated by the 
progreſſive pathos of the ſcene. 


Let performers of genteel comedy 
cautiouſly remember, that a ſtudied lan- 
guorgſo in pronunciation does not imply 


eaſe ; 


— 


" 
* 


3 nor. 7” 
eaſe; nor 2 tollettocalſſeclntioh' in move 
ment wh en a 


2 
4 | : | . g % 4 TY. 


6s. neither ou nor « vega 10 
over fond of practiſing too frequently 


before a glaſs; a taſteful W is a 008 REY 


better monitor. 


e they both muſt apply to ſo 
far as acceſſary to theatrical repreſ- entation, Th 
are muſick, geſticulation, ſculpture, hiſ- 
tory- painting. | 

From muſick, known to a certain 
degree, they will learn to command 
and modulate their voice for the proper 
accenting of words, and variouſly co- 
louring of ſentences, to give a proper 
key to the next ſpeaker, who muff be 
equally ſxilled at taking it up. They 275 
will hence be taught to avoid running 
phraſe into phraſe indiſcriminately ; and 
never to ſtrain their ſpeech to the high- 


eſt PRs and diſcover, as it were, the 
bare. 


; 


_— 
- 
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bare and jagged ends of the voice ; no, 
they will be enabled thereby to attain 
a practical melapæa, or art of melodiouſly 
clothing their pronunciation, ſo that all 
utterance, from the loweſt to the higheſt 
note, ſhall move in an eaſily diverſified, 
pleafing, yet appoſitely expreſſive tenor, 


and prove an affirmative or voucher of 


| Monſieur Marmontelle's affertion, which 


J jump in with as chearfully here, as I 
zealouſly, for Horace's ſake, have op- 
poſed a miſrepreſentation of him in the 
ſecond bock. 


Le recit mats 74 jamais ni Ia delicateſſe, 
ui la chaleur, ni la grace de la ſimple decla- 
mation, parceque les inflections de la parole 


Sent inappreciables, que dans aucune langue 
en ne les peut ecrire, et que le chanteur le plus 
_ habile, ne peut Joes: les faire paſſer dans ſa 


modulation. 


« A recital 1 arialy by muſi- 
* .cal notes, never diſplays either the 
« warmth 


« 
cc 
cc 
cc 
cc 
cc 
PP 


Roſcius could, England s hath given an 
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warmth or gracefulneſs, which plain 


and unfettered ſpeaking can; becauſe 


all the inflections of the voice cannot 
be appreciated; they cannot be written 
or ſpecified in any language, and the 
ableſt fingers can neither expreſs with, 
nor introduce them into their warbling 


nies; 24 


Of this truth, equal to any Rome 5% 


illuſtrious inſtance in reading his ode to 
Shakeſpeare, &c. whereby fine muſical 
compoſition, maſterly inſtrumental, as 
well as out Perera were dif- 
tanced. | 


From Sculpture performers are to 


learn pleaſing attitudes, and how to ſtand 
ſtill with firmneſs and grace: from Hi 


tory- Painting the diverſified energy of 
the paſſions in the human countenance, 


with the body's ſuitable aktion to each. N | 


„ 
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. » Geſticulation i is the next art they are | 


to labour for perfection in, which is to 
derive its neceſſary aſſiſtance from the 
art of dancing; whence theatric ſtudents 
will be informed, chat all graceful move- 


ment of the arms muſt begin above, 
from the ſhoulder, and never from the 


elbow, which, when firſt put in play, 
always preſents an angular deformity. 


As che voice is never to be exerted 
to the utmoſt, no more are the arms 


to be projected, becauſe the pulling 


them in would be unſeemly. The hands 
are never to be raiſed above the head, 
unleſs upon ſome very extraordinary 
occaſion, nor veil the face, unleſs when 


er in exprefſing grief. 


1 iy arms ſhould, II may be allowed 
the term, enjoy a modulation of move- 


ment, which would baniſh: from our 
fight all crude beginnings and abrupt 


endings of different geſtures, They 
B04 | ſhould 


1 % 
- 
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mould never aukwardly crofs, 0 
ſlide from one towards the other in 2 


waving line, ſometimes preceding, forme» 


accompanying the words with a friendly 
accordance, mutually indulging each 
other with opportunities of interjeRive | 
graces and energetic. heighteniags in the 
beautiful, and the elegant. of comic; in 
the pathetic, and the ſublime of tragic 
acting: which indeed none but thoſe 
who are pofleſt of a dramatic genius, can 
ever attain, with the concurrence of 
time and application; but never acquire 
from precepts alone; becauſe they de- 
pend ſo much upon the A of each 
f par perſon's EN. 2 
Without ſuch an innate lde 
there is no poſlibility of ſucceeding on 
the ſtage; notwithſtanding the miſtaken _ 
arguments ſome hardy diſſentients have 
offered to the contrary. They con- 
founded feeling to a proper degree, with. 
*. ">. 02 - _ 


— 


TW] 
the exceſs of it, which in tragedy makes | 
2 miſcrepreſentative hero become an 
offenſive ſniveller, an object deſpicable 

eyen to the ſofter ſex; for according 

to the right reaſon of things, and the 
ſutyriſt Juvenal. | 


Ponamus nimios gemitus ; flagantior quo 
Non debet dolor effs viri=— — 
i, our ni fun 
Yield not unbridled ſway 4 ' oppreſſive | 
grief — * ; | | 


Thy lot's anton! — bear it like 
a man. 


But that a performer ſhould feel to 2 
certain degree, is alſo as certain, by 

the ſame right reaſon of things as vouched 
3 by the two greateſt critics of anti- 
quity, as well as by all duly qualified 
among the moderns. | = 


- 


Fingit | 
1 


- 


o - bl K 
z ; - | #, 
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—— 
Fortunarum lu 2 


LuWe' re firſt by. nature moulded how 
318 is to feel, 21 * ; ga WY £44 


And thence * 50 we babes. 
. that n 


on . j 
2 - * 1. 3 "# » CE wt - » & 5.44 +4 * - 
- 


P EE Tam, 5 i Hor. 


: x e 


If you 1 wor'd have my eyes , 
, rears, to flow; | 


: 


Lead you the way; my net is more 
chan how: 7+ 2 . Y 


* 9 * 0 


vid ego . kiftrimes, cum ac 
graviers aft perſon onam Lg uiſſent, flenges 
2 9G _ HER 5 


"Tar SE 


14.1 * obs ſcen performers when 
. they. came off the tage, from * 
5 8 2 


Tons” 


%a Pathetic, part, vic tears ſtill flow- 
T ing from their ir eyes.“ eee 
The Wl argument is good in regard 
to the vis comica; for if an actor were 
to be ſo far run away with by his feel- 


ing, as to be thrown into an immoderate 


fit of laughter, it would mar the juſt 
execution of his Part. 2 8 
„ 8 3 222 | \ * \ » uur. * 
Dramatic feeling is as neceflary to the 
firſt-rate performers. in tragedy or co- 
medy, as dramatic genius is for the wri- 


ters of both; and for thofe who have 
no thare in either department, all in- 


ſtructions are in vain; they muſt never 
hope to riſe above mediocrity, or to be 
enliſted in the rolls of fame; a a 


5 N ben 


The rules Nh in different places, 
not to ſatiate by being together, through- 
Cut this work, relative to dramatic genius 


in thing. and acting. are bur general ; 
yet 


1 ; 
yet whoever attends to them will oon 
become acquainted with the particular 
ones, and mintiæ of the art through 
time, reflection, and converfation wih 
perſons of knowledge and taſte : but 6f 
which, were I to proſecute; a tedious and 
diſguſting detail, I ſhould certainly incur 
the OY of N 


eee 


by Voltaire happily improve into one 
line us 


By fol OU AY ER | 


and which 1 humbly attempt to ar 
phraſe in two 


Tireſome thoſe author who on ev 'ry 
head 


Dr.. awl out prolixly. —. u that 
can be ſaid. 


O 2 There 
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There yet remains an art to be treat- 
ed of, though perhaps for the firſt time, | 
on which theatrical repreſentation in its ul | 
timate perfection muſt greatly depend, 
and that is the art of managing or directing 
theatrical companies — which being no 
leſs a charge than that of prefiding over 
a concurrence of the polite arts, ought | 
never fall to the ſhare of ignorant * 
ſons. e 


As no armies can hope to win battles 
without a good general, ſo no acting 
company can hope for ſucceſs without 
2 duly, qualified ſuperintendent, which 
requires taſte, cultivated by a knowledge 
of books, and the world. To have ſeen 
the politer nations of Europe would not 
be amiſs, as many obſervations" made 
there might be ſometimes uſefully —__ 
into practice at home. 
ff 1 - WAR LL 
From the be occafion of con- 


verling with foreign gentlemen, and 
| dealing 


1 
| 
| 
| 
| 


. 
wv $ 


ET wy }* 
dealing! ä 2 keidw- 
ledge of the French and Italian gage, 
would be more than convenient; even 
neceſſary, to prevent impoſitions on 
nn rags N mn bee 4 


f.34 4 


He . to be chad ee 
with the doctrine of dramatic poems, 


in order to be able to ſpeak to the pur- 
poſe wirh ſuch gentlemen as offer him 
pieces for repreſentation, and to ſupport” 
his GIG n in n of, or "ue 

them. 


He ſhould be intimately acquainted 
with the art of acting, not only in the 
groſs, but in all its fineſſes, and poſſeſs 
an intuitive knowledge of the ſeveral 
faculties of each individual in his com- 
pany, that upon any performer's deceaſe, 
defaulting, or any accident whatſoever, 
he need not loſe a moment's time on 
thinking where to beſtow the your va- 
cated. 


O * He 
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He ſhould alſo have previouſly told 
young performers. in what caſt of parts, 
he, would have them to be privately. 
ſtudied and ready, in caſe of any op- 
portunity preſenting itſelf, which would, 
prevent, in a great meaſure, the ne- 
ceſſity of parts being read, * N en 
ing e why 


| He ſhould never 8 n 


IT 


with 2 partiality to undeſorving authors 


or actors, which cruelly condemns the 
more meritorious to pine in obſcurity, 
while it obtrudes favourite or ſycophant 


qdunces to the cle s. reſentment and 
denten. % 0 (ih 10 1 ont Ane 


213 er 7 18 5 unc! 28 


in 


| Be: aud haye Kudied in apalenn 
and modern writers, ſuch as FERRAR10+ 


de Re ugftiaria, with others, how to dreſs 


Plays, taken from the Greek and Roman 
hiſtories, &c. as well as from the hiſtories 
of remoter nations of the world, before 

| | 50 


„ 


E or fince-! det time, viz. l : 


Indians e, Mexicans, & 28 - n 
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From Wr sGreekj and KN rs 


Roman antiquities, he bat Bet fufficienr 


inſtructon relative 10 Weir religious 
ec . wee TR — 


ſions, &c. . e he 3 
| — ie 4 
80 235 for the ſpefacle, now 5 
me add à few words concerning the 
meat conduct of the ſtage. Let not 
an expreſſion be hazarded there, that 
might not without any apprehenſion ef 
rebuke be uttered in the politeſt com 
pany. — The political lieenſer does, or 
ought to, take care in all new pieces .- 
let a judicious inſpeRor be employed for 
the old ones, to ſubſtitute chaſte, in 
cg place of EN wit. "Wo 
Likewiſe "RE the refill of both 
ſents learn, by their manager's example 
and advice, ſo to behave towards each 
59 | 3 other 
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| other with decency and good breeding, 
as that a green room in conſequenee 
may become an aſſembly of decorum and 
elegance and why not: when one 
conſiders thoſe beautiful maxims, and 
ſublime ſentiments which they are pro- 
feſſionally obliged to ſtudy, ſpeak, or 
at leaſt to hear, in their comic and tra- 
gie performances ? 


From a reſpectful deportment towards 

each other, will naturally follow, that 

of all other people unconnected with 
their art, which by theſe means would 
be reſcued from all the odious cenſure, 
execrating anathemas, and fulminating 
abominations promulgated againſt it by 
miſtaken zealots in the barbarous n 
of religious ignorance. 


— 


The ſtage would . in time, 
2 deſirable reſource for perſons of repu- 
table, or even honourable families, but 


reduced, if endowed with talents. to 
| ſhine 
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| ſhine: thereon : as it gives alſo to thoſe 
born in the very loweſt rank an op. 
tunity of cultivating fuch- qualifications 
as nature has given them; that thence 
becoming eminent, they are often; ho- 
noured with the notice, acquaintance, 
and friendſhip of their e 4 | 


| A 4 8 to ) all the volumidelty 
tracts, whether the theatre be not rather 
a ſchool of vice than virtue, is; that 
like all the other fine arts, of painting, 
muſick, &c. if a good uſe be made of 
them, they may be productive of great 
good; and if a bad one, of great 
evil. — The more reputable: will every 
| Profeſſion be, the more reſpectablè the 
footing is, on which the — 

permits it to ſtand... 0 705 | | 


While 20008 and actreſſes were re- 
fuſed the rites of orthodox burial, and 
aſſigned over to hell in the lump, theß 


were induced to think that * appli- A 
cation 


n 
cation to moral improvements or practice 
would be but ſo much time loſt, there- 
fore they gave à looſe to proſcribed 
nature in them to follow what inclination 
ſhe pleaſed; ſince to do otherwife, they 
Were told, e re to no 2 


11 Fi : 


The cream of he | Jo was, dive 
while dramatic performers laboured un- 
der 'this hard ſentence, dramatic writers 
enjoyed every priviledge of the church. 
This was damning the efed and ſaving 
the cauſe. It might perhaps be chriſtian; 
but it does not appear very philoſophical, 
or even to agree with the dictates of 
ſenſe and truth. Perhaps the authors 
owed: this eccleſiaſtical indulgence to a 
fear of their pens expoſing monkiſh 


farces, and other pious mummeries. 


The end of dramatic writing, dra- 
matic performing, and dramatic ma- 
naging is to be honoured with crowded 
audiences, which joimly with the moral 

ſcenes 
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ſoenes hebeld, -exhibitabe moſt beate, 
picture that can be ſęen in a civilized 
nation, declaring i it the reſidence of hu- 


manity. And what in this low ſphere | 
of being can excite in us higher ideas 
of the ſupreme, than ſuch improved fa- 
culties of inſtructively pleaſing and being 
pleaſed, which at the ſame time fulfill 


Hor act's. 1 p [ 


' 


One tulit punctum qui "OY atile duleil 


This I confeſs to be my fincere ſent . 
ment, in firm oppoſition to the Geneva- 
caricaturiſt of philoſophy; that would-be 
degrader of mankind : with all ſuch 
But ſhould He and they think me in 
the wrong, I am pleaſed with being 
ſo; nor ſhall ever envy bim or bis! 
abettors the unnatural-ſatisfaRion to be 
received from an unſocial indulgence of 
ſour miſanthropy, | 


Preferring ſavage cuſtom to bright parts, £5 
And rude exiſtence to politer arts; | 
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P. 52. I. 12. r. exoptata. P. 169. 1. 16. dele the 
- ſecond fart. P. 115.1. r. r. b:508 © 
| x ; g 4 


„ 
Ethics, or moral precepts for the youth of. 
de hn ERA themſelves through fc? 
the, with r, dignity, and reſpect, deduced 
from SuAKkadyPrAnn's text, as ny 
the repreſentative. 
The Jae len and fol ſublime of aing). 
diſplayed by inſtruction and ſpecimen, | wo 
"os Three humourous Eſſays, | 
10 On immoderate drinking... 
29 On the national virtues of Cock-fighting, + 
3% A genealogical account of Humbugging. 
cmfucia life, doctrine, 22 
mized : to which are added, the moſt remarkable" 
effects cauſed in 9 * ce th 
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The Deity. _ 
The LaſbDiy, | 
eh. | Logico-maſtix, expoſing the eeofSchok | 
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JA young poet's w with, 1 po > 12-224 2 
To Celia's Lark that bad Hown away, an Wh 
 Blegy 3 in.itmitation gf CATYLLNSf e . 
of Leſtia's ſparro ww. n 
On modern Birth- Day G Lg $1 
Kierch of one as good as any other. | 
| AMORBTTA, A Paſtoral. 5 r 
Ixk IE and YaRrico, & ſhort epic poem. A 
The Author on himfelf, in injitatlon forked; 
"Les Tha'r by Excellence, 4 «ddl | Poem. 
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